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Iniradueilon Tokyo, Daltonlc, and JUl 


Welcome to... uhh, what is this exactly again? Oh 
yeah, the June issue of the free Retrogression dead tree 
edition. Geez, things have been so complicated around 
here that even I forget what the heck is going on. 

I’ve had a lot of people ask me exactly what the 
status of Retrogression is lately, whether it is a web 
zine, and email zine, a print zine, a newspaper, etc. 
Well, just to bring you all up to speed, here’s the deal. 
Retrogression as the giant 130+ page zine no longer 
exists. Retrogression now exists as a weekly email 
zine (you can subscribe for free by sending a message 
to retrogression-subscribe@egroups.com), the 
contents of which are also posted on the web at http:// 
www.retrogression.com. Once a month the contents of 
the ezine are taken and laid out in a simple format and 
this print zine is produced and given away for free. 

Due to space restrictions, not everything from the 
ezine can make it into the print zine, but everything 
you are reading here is also available from on the web. 

So this is the June edition of the print zine which 
contains items from Retrogression #41-#44 . Make 
sense now? I didn’t think so. 

In other news. I’ve started an email discussion 
group for the Rhode Island punk (and hardcore and 
ska and oi and metal) scene which is going well. I 
really want to see a punk “community” develop in 
Rhode Island and I feel that is sorely lacking right 
now. While I’d rather see kids talking to each other in 
person than over a computer, I think the internet does 
give us chances to get the word out about shows, 
zines, bands, etc, and also gives us all a chance to get 
to know each other a bit more than we could trying to 
shout over the music at a show. If you’d like to join 
this discussion list, send an email to ripunk- 
subscribe@egroups.com. 

Also, I am not sure if I mentioned it last time, but 1 
noticed recently that even though we in the scene are 
usually adamant about having our t-shirts and patches 
printed DIY, the fact is many of the t-shirts themselves 
are manufactured in sweatshops. It doesn’t have to be 
this way, there are a few companies in America and 
Canada where the workers have organized and won 
decent wages and conditions. You can find more 
information on this at httn://www.retrocression.com/ 


Chrome at BoflocUons 
In New Bedford, HU 

I heard about this show only an hour or so before it 
was supposed to start, and ended up missing the first 
two bands. Bound by Nothing and Close Call. It was 
a bit of a bummer as I have heard a lot of good stuff 
about Close Call and was looking forward to getting to 
check them out live, but hopefully I will have many 
more chances to do so in the future. 

:30 Seconds seemed a little different than I 
remember them. Aside from their aborted set at the 
Easton Knights of Columbus a week or two back, I had 
not seen them in almost a year, but I seem to recall 
them being a sort of generic Boston streetpunk band 
that was decent, but never really got me going. Well 
maybe it was a fluke or my imagination, but they seem 
to have picked up a somewhat new-wave influence to 
their music that sets them apart from other bands, and I 
definitely liked it. 

Daltonic was up next and I didn’t even recognize 
Skott at first because he was wearing some sort of 
cowboy hat. As I mentioned in my review of their CD, 
they have definitely changed from their 1993-1995 
incarnation and are a much more melodic band 
comparable to Down By Law. They moved around a 
lot on stage and had an energy that helped get the 
crowd going. Their faster songs were really good but 
they seemed a little weak in slower parts where Skott 
has to do more singing than pattering. 

I've been wanting to see All Chrome for a while 
now. I've heard tons of good stuff about them and got 
their demo a while back but never actually saw them 
play a set, I don't think. I was most assuredly not 
disappointed, and everything that everyone says about 
the band being fun as hell is most definitely true. 

Argfe Matey, ITs Urate 
radio 

Under pressure from the microradio (pirate) 


had songs about cars and such other silliness. Jay was 
pulling these rock-out Guns'n'Roses moves and 
singer Jeanne was bouncing around a bit and overall 
the music and energy coming from the band was 
infectious. The turnout was sorta small, especially for 
a free show, but everyone who was there seemed to 
have a lot of fun. 

"OWMRS-if-feitClieS" 

yet again 

From a FAIR action alert: Time magazine's May 
17 issue ran a feature on the funding of the Kosovo 
Liberation Army, titled "A Fighting Chance," 
suggesting that the KLA is sustained by donations 
from ethnic Albanians outside of Kosovo. The article 
reports that the Republic of Kosova Fund holds "more 
than $33 million" in a bank in Albania, yet in a graphic 
titled "How the KLA Gets Its Money," Time cheerfully 
reports that the KLA gets its money from "fund raisers, 
mailings and other sources." What "other sources"? 
Bake sales? Time doesn't say. 

Fortunately, there has been some investigation into 
the question. The London Times on March 24 cited an 
intelligence report that indicated as much as half of the 
funding for the KLA's guerrilla war comes from drug 
proceeds. And the San Francisco Chronicle on May 5 
reported that European and U.S. law enforcement 
groups see officers of the KLA as "a major force in 
international organized crime, moving staggering 
amounts of narcotics through an underworld network 
that reaches into the heart of Europe." (http:// 
www.fair.org) 

Mnraonbowmalor 
labels screw yon 

The Philadelphia Inquirer had a good article April 
30th entitled "Record labels force artists into fight for 
survival". While it showed how much the majors can 
suck, the good news is that the internet is making life a 
lot better for small bands and indie labels who can sell 
directly or through Amazon.com (http:// 


kids were slam dancing after being told repeatedly not 
to. The kids were all pissed off at the cops and started 
shouting "riot, riot, riot." Somehow I can't get worked 
up into rioting over not getting tO'see the end of 30 
Second's set. 

The good part of the night was that I ate a half¬ 
gallon of Bliss Brothers' peanut butter cup ice cream. 

Sebool SHperlntendent 
bans goth 

Suzanne Schrader, Superintendent of the 
Portsmouth, New Hampshire School Department has 
unilaterally banned all "black trench coats and dark 
clothing associated with shock singer Marilyn Manson 
and the gothic movement," according to an AP news 
story on April 24, 1999. Students were on spring break 
this past week. "When kids come back from vacation, 
they better not even think about wearing Marilyn 
Manson" or anything else related to the gothic 
movement - a look defined by white face paint and 
black or dark-dyed hair, said Superintendent Schrader. 
She added, "Parents are welcome to challenge me in 
court." 

1999 and we'ra still 
waging war on the 
Snub 

The government in SD are trying to transfer 
200,000 acres of Lakota land to the state of SD. There 
are protestors camped in the state capitol. The 
protestors are asking for congressional oversight 
hearings, as required by law, on Title VI of the 1999 
Omnibus Appropriations Act, also called the 
Mitigation Act. Under the terms of the Ft. Laramie 
Treaty, the land can't be transferred without the 
signatures of 3/4 of all adult males of the seven tribes. 
The government is trying to expedite this through 
congress this week, before the Greater Sioux Nation 
has a chance to challenge this in court, (http:// 
www. Yvwii Usdinvnohi i.net/news htinl) 













the ezine are taken and laid out in a simple rormai anu 

this print zine is produced and given away for free. 

Due to space restrictions, not everything from the 
ezine can make it into the print zine, but everything 
you are reading here is also available from on the web. 

So this is the June edition of the print zine which 
contains items from Retrogression #41-#44. Make 
sense now? I didn’t think so. 

In other news, I’ve started an email discussion 
group for the Rhode Island punk (and hardcore and 
ska and oi and metal) scene which is going well. I 
really want to see a punk “community” develop in 
Rhode Island and I feel that is sorely lacking right 
now. While I’d rather see kids talking to each other in 
person than over a computer, I think the internet does 
give us chances to get the word out about shows, 
zines, bands, etc, and also gives us all a chance to get 
to know each other a bit more than we could trying to 
shout over the music at a show. If you’d like to join 
this discussion list, send an email to ripunk- 
subscribe@egroups.com. 

Also, I am not sure if I mentioned it last time, but 1 
noticed recently that even though we in the scene are 
usually adamant about having our t-shirts and patches 
printed DIY, the fact is many of the t-shirts themselves 
are manufactured in sweatshops. It doesn’t have to be 
this way, there are a few companies in America and 
Canada where the workers have organized and won 
decent wages and conditions. You can find more 
information on this at http://www.retrogression.com/ 
BuyUnion.html or send me a self addressed stamped 
envelope. 

I will be doing a little travelling this summer. I’m 
going to both the Wilkes-Barre festival and the More 
than Music festival in Columbus, OH at the end of this 
month. In between I plan to stop in Pittsburgh, 
Cleveland, and possibly Ann Arbor. I’ll need places to 
stay at both fests and all the stops in between, as well 
as things to do and people to hang out with, so if 
you’re in one of these cities get in touch, or if you’re 
at one of these fests, stop by and say hello. 

That about does it for this month. This issue is 
more of a collaborative effort than the last issue, 
which is the direction I have been trying to take 
Retrogression for a long time. Former coeditor Brian 
Hull took some time off from his photography 
business to do a couple reviews, I’ve gotten some 
good writing submissions, and several members of the 
bostonpunk list answered my last minute plea for 
Pinkerton Thugs photos. I’d like to thank everyone 
who helped out, I’m really excited and I hope that I 
can continue to make Retrogression more of a group 
effort. 

£0 Seconds over 



not seen them in almost a year, but I seem to recall 
them being a sort of generic Boston streetpunk band 
that was decent, but never really got me going. Well 
maybe it was a fluke or my imagination, but they seem 
to have picked up a somewhat new-wave influence to 
their music that sets them apart from other bands, and I 
definitely liked it. 

Daltonic was up next and I didn't even recognize 
Skott at first because he was wearing some sort of 
cowboy hat. As I mentioned in my review of their CD, 
they have definitely changed from their 1993-1995 
incarnation and are a much more melodic band 
comparable to Down By Law. They moved around a 
lot on stage and had an energy that helped get the 
crowd going. Their faster songs were really good but 
they seemed a little weak in slower parts where Skott 
has to do more singing than pattering. 

I've been wanting to see All Chrome for a while 
now, I've heard tons of good stuff about them and got 
their demo a while back but never actually saw them 
play a set, I don't think. I was most assuredly not 
disappointed, and everything that everyone says about 
the band being fun as hell is most definitely true. 

Argil Matey, ITs Urate 
radio 

Under pressure from the microradio (pirate) 
community, the Federal Communications Commission 
(FCC) has issued a proposed rulemaking that would 
overturn its 20-year ban on low power FM radio 
stations, but the proposed rules do not do enough to 
protect the interests of local communities. There are no 
stipulations that licenced low-power stations be locally 
owned community stations, instead the stations can be 
for profit, and a company can own several stations 
across the country, turning pirate radio into just another 
"88.3 the X" or "Oldies 89.7" corporate chain, (http:// 
www.radio4all.org) 

Op thB IroHsl 

I learned the other day that Bruce Dickenson has 
rejoined Iron Maiden, the first metal band I ever 
really got into. You can bet that when they come 
around on tour I'll be there with my "Aces High" t- 
shirt, my jean jacket with the writing all over it, and 
my acidwashed jeans. My life is complete. 

Kitty Badass at RISD 

Last weekend I got a chance to see the legendary 
CT punk band Kitty Badass play at RISD. Some may 
I remember that when Anti-Flag were interviewed in 
issue #11, their stand-in bassist Justin mentioned Kitty 
Badass as a really good band that didn’t get half the 
recognition or respect they deserved, simply because 
the members don't "dress punk." Others of you may 
know that Kitty Badass bassist Jay Mones is my 
roommate, a fact that I often forget (that he is in the 
band, not that he lives here) because our entire lives 
are not defined by punk rock, and therefore it does not 


trom emmc AiDamans uuisiue ui ivumjvu. i nc amuc 
reports that the Republic of Kosova Fund holds "more 
than $33 million" in a bank in Albania, yet in a graphic 
titled "How the KLA Gets Its Money," Time cheerfully 
reports that the KLA gets its money from "fund raisers, 
mailings and other sources." What "other sources"? 

Bake sales? Time doesn't say. 

Fortunately, there has been some investigation into 
the question. The London Times on March 24 cited an 
intelligence report that indicated as much as half of the 
funding for the KLA's guerrilla war comes from drug 
proceeds. And the San Francisco Chronicle on May 5 
reported that European and U.S. law enforcement 
groups see officers of the KLA as "a major force in 
international organized crime, moving staggering 
amounts of narcotics through an underworld network 
that reaches into the heart of Europe." (http:// 
www.fair.org) 

Mara oh Mow malar 
labels screw yoo 

The Philadelphia Inquirer had a good article April 
30th entitled "Record labels force artists into fight for 
survival". While it showed how much the majors can 
suck, the good news is that the internet is making life a 
lot better for small bands and indie labels who can sell 
directly or through Amazon.com (http:// 
www.phillynews.com/daily_news/99/Apr/30/features/ 
FLOC30.htm) 

New Hampshire Drank 
Punks 

So I went to one of the worst shows I have ever 
been to this week. It was supposed to be Pinkerton 
Thugs, 30 Seconds Over Tokyo and a few others at 
the Knights of Columbus in Easton, MA. Well, I got 
there and found out that the thugs cancelled, which 
kinda pissed me off because I really wanted to see 
them. A few bands played, I'm not even sure who, and 
to be honest, most of them were not that great. They 
weren't particularly bad, just not very good. Then a 
band took the stage who's name, as far as I can tell, 
was New Hampshire Drunk Punks. The singer 
started talking about how he pissed on G.G. Allin's 
grave, which got an angry reaction from some of the 
kids at the show. I thought this was sort of silly since 
most of the kids had no idea who G.G. Allin was when 
he was alive, and even if they did, I just can't see 
myself getting really worked up about G.G. either 
way. But the band saw they got a reaction so the singer 
kept saying stuff that was supposed to piss the crowd 
off. This was funny for a minute or two, but it went on 
for like twenty minutes. They didn't actually play any 
songs (they started to, but I don't think they even 
played it all the way through) and some kids were 
mad, but most of us were just bored. A lot of people 
just left. There were some cops there who were getting 
increasingly agitated, especially since it looked at one 
point like there might be a fight. Finally the drummer, 
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story on April 24, 1999. Students were on spring break 
this past week. "When kids come back from vacation, 
they better not even think about wearing Marilyn 
Manson" or anything else related to the gothic 
movement - a look defined by white face paint and 
black or dark-dyed hair, said Superintendent Schrader. 
She added, "Parents are welcome to challenge me in 
court." 

1999 and we're still 
waging war on the 
Souix 

The government in SD are trying to transfer 
200,000 acres of Lakota land to the state of SD. There 
are protestors camped in the state capitol. The 
protestors are asking for congressional oversight 
hearings, as required by law, on Title VI of the 1999 
Omnibus Appropriations Act, also called the 
Mitigation Act. Under the terms of the Ft. Laramie 
Treaty, the land can’t be transferred without the 
signatures of 3/4 of all adult males of the seven tribes. 
The government is trying to expedite this through 
congress this week, before the Greater Sioux Nation 
has a chance to challenge this in court, (http:// 
www.YvwiiUsdinvnohii.net/news.html) 

Greek American stall 
down 

The Greek American Club in Cambridge, one of 
the few halls left that would allow punk shows, is no 
longer having bands play there. The reason seems to 
be the same reason why every single other venue gets 
shut down, idiotic kids feel the need to be assholes 
there by illegally drinking in front, covering the place 
with grafitti, blocking traffic in front of the venue, 
starting fights or whatever. Drinking is usually the 
main culprit, and it's sad that after all of these years 
and all the venues we have lost kids still can't have fun 
without drinking and think that "no drinking" signs 
don't apply to them. Listen, kids, if you want to drink, 
fine, go off into the woods and have a keg party. But 
don’t come near a fucking punk show with alcohol, 
you are neither needed nor wanted there. Punk is about 
people and music, and if you can't enjoy the people 
and music at a show without being drunk, you don't 
belong in the scene. 

TOlHHOlUSliCH 

From the AFL-CIO newsletter "work in progress" : 
Musicians who play Tejano/Latino music are 
systematically underpaid and treated unfairly by record 
labels EMI Latin and Sony Discos, according to a 
report released today. The report. All We Want Is To 
Be Treated Fair!, was prepared by a workers rights 
board that included the San Antonio AFL-CIO and 
community and religious groups. While major 
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I will be doing a little travelling this summer, I’m 
going to both the Wilkes-Barre festival and the More 
than Music festival in Columbus, OH at the end of this 
month. In between I plan to stop in Pittsburgh, 
Cleveland, and possibly Ann Arbor. I’ll need places to 
stay at both fests and all the stops in between, as well 
as things to do and people to hang out with, so if 
you’re in one of these cities get in touch, or if you’re 
at one of these fests, stop by and say hello. 

That about does it for this month. This issue is 
more of a collaborative effort than the last issue, 
which is the direction I have been trying to take 
Retrogression for a long time. Former coeditor Brian 
Hull took some time off from his photography 
business to do a couple reviews. I’ve gotten some 
good writing submissions, and several members of the 
bostonpunk list answered my last minute plea for 
Pinkerton Thugs photos. I’d like to thank everyone 
who helped out, I’m really excited and I hope that I 
can continue to make Retrogression more of a group 
effort. 

30 Seconds over 



overturn its 20-year ban on low power FM radio 
stations, but the proposed rules do not do enough to 
protect the interests of local communities. There are no 
stipulations that licenced low-power stations be locally 
owned community stations, instead the stations can be 
for profit, and a company can own several stations 
across the country, turning pirate radio into just another 
"88.3 the X" or "Oldies 89.7" corporate chain, (http:// 
www.radio4all.org) 

updniroiisl 

I learned the other day that Bruce Dickenson has 
rejoined Iron Maiden, the first metal band I ever 
really got into. You can bet that when they come 
around on tour I’ll be there with my "Aces High" t- 
shirt, my jean jacket with the writing all over it, and 
my acidwashed jeans. My life is complete. 

ntn Badass at RISD 

Last weekend I got a chance to see the legendary 
CT punk band Kitty Badass play at RISD. Some may 
remember that when Anti-Flag were interviewed in 
issue #11, their stand-in bassist Justin mentioned Kitty 
Badass as a really good band that didn't get half the 
recognition or respect they deserved, simply because 
the members don't "dress punk." Others of you may 
know that Kitty Badass bassist Jay Mones is my 
roommate, a fact that I often forget (that he is in the 
band, not that he lives here) because our entire lives 
are not defined by punk rock, and therefore it does not 
dominate every conversation. Anyway, I'd never 
actually seen the band, so when I found out they were 
playing a free show in the courtyard of a dorm 
complex at the Rhode Island School of Design (where 
Jay goes to school) I said, "I'll be there, man." They 
definitely don't dress punk, but they definitely are a lot 
of fun and worth checking out. They are not a political 
punk band (gasp, I can actually like non-political stuff) 
and they were not crusty or 77 punk or metal or pop or 
any other easily definable category. They were 
definitely on the more rock-n-roll end of things and 


New Hampshire Drank 
Pinks 

So I went to one of the worst shows I have ever 
been to this week. It was supposed to be Pinkerton 
Thugs, 30 Seconds Over Tokyo and a few others at 
the Knights of Columbus in Easton, MA. Well, I got 
there and found out that the thugs cancelled, which 
kinda pissed me off because I really wanted to see 
them. A few bands played, I'm not even sure who, and 
to be honest, most of them were not that great. They 
weren't particularly bad, just not very good. Then a 
band took the stage who's name, as far as I can tell, 
was New Hampshire Drunk Punks. The singer 
started talking about how he pissed on G.G. Allin's 
grave, which got an angry reaction from some of the 
kids at the show. I thought this was sort of silly since 
most of the kids had no idea who G.G. Allin was when 
he was alive, and even if they did, I just can't see 
myself getting really worked up about G.G. either 
way. But the band saw they got a reaction so the singer 
kept saying stuff that was supposed to piss the crowd 
off. This was funny for a minute or two, but it went on 
for like twenty minutes. They didn't actually play any 
songs (they started to, but I don't think they even 
played it all the way through) and some kids were 
mad, but most of us were just bored. A lot of people 
just left. There were some cops there who were getting 
increasingly agitated, especially since it looked at one 
point like there might be a fight. Finally the drummer, 
who perhaps was less wasted than the rest of the band, 
got up and said he quit. Then the band broke up, right 
on stage. If I thought for a moment that the whole 
thing was planned out in advance, I might give them a 
lot of credit for being creative, but I would still think 
that their joke went on about fifteen minutes too long. 
However, I don't think they were a joke, I think they 
were dead serious. It was pretty pathetic. 

Anyway, 30 Seconds took the stage and ended up 
getting cut off at 10 o'clock (when the show was 
supposed to end anyway) apparently because lots of 
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The Greek American Club in Cambridge, one of 
the few halls left that would allow punk shows, is no 
longer having bands play there. The reason seems to 
be the same reason why every single other venue gets 
shut down, idiotic kids feel the need to be assholes 
there by illegally drinking in front, covering the place 
with grafitti, blocking traffic in front of the venue, 
starting fights or whatever. Drinking is usually the 
main culprit, and it’s sad that after all of these years 
and all the venues we have lost kids still can't have fun 
without drinking and think that "no drinking" signs 
don't apply to them. Listen, kids, if you want to drink, 
fine, go off into the woods and have a keg party. But 
don't come near a fucking punk show with alcohol, 
you are neither needed nor wanted there. Punk is about 
people and music, and if you can’t enjoy the people 
and music at a show without being drunk, you don’t 
belong in the scene. 

TelanolBSUce 

From the AFL-CIO newsletter "work in progress" : 
Musicians who play Tejano/Latino music are 
systematically underpaid and treated unfairly by record 
labels EMI Latin and Sony Discos, according to a 
report released today. The report, All We Want Is To 
Be Treated Fair!, was prepared by a workers rights 
board that included the San Antonio AFL-CIO and 
community and religious groups. While major 
recording companies and the Musicians have an 
industrywide contract guaranteeing wages, benefits 
and working conditions, most firms have established 
separate Tejano/Latino labels they claim are not 
covered by the agreement. Tejano/Latino music is one 
of the fastest-growing and most profitable markets in 
the industry, <http://www.aflcio.org> 

Mamia Ipdata 

Mumia has been chosen by the students at 

Evergreen State College in Washington 
State to be their commencement 
speaker, and recorded a thirteen minute 
speech for the event. The governor of 
the state was also chosen, but declined 
under pressure from the law enforce¬ 
ment community. In other news, 
students at LaGuardia high school in 
New York have been targeted by police 
in retaliation for the high school having 
a strong "free mumia" organization and 
organized student protest over the 
murder of Amadou Diallo by New York 
cops, (http://www.mumia.org) 
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THE PINKERTON 

THUGS 


I've heard rumor that the Thugs might 
be breaking up. can you comment on 
this? 

Well, obviously, things aren't going too 
well with the band. Micah, who wrote most of 
our first cd, is out of the band, and Paul is busy 
alot of the time with his other band, the 
Unseen. Our drummer Tom and I attend 
college so we are busy ourselves. So the band 
is definitely not a priority for most of us, as 
evidenced by the fact that the bass player is 
doing interviews. The topic of breaking up has 
come up alot, but even when things get bad 
Paul and myself refuse to pull the plug for 
some insane reason. It might be that we have 
been playing together starting in August 94, 
when we were all 17, and that kind of bond is 
hard to give up. Even when things got really 
bad and it looked like there was no hope we 
decided to stick it out for awhile longer and 
see what happened. We also have a new cd 
coming out in August, so we will be around at 
least until that comes out, but nothing is 
guaranteed at all. 

You seem to have been involved with 
the Anarchist Liberty Union, can you 
tell us a bit about that, what the ALU 
has done and is planning to do? 

The ALU was a group founded by Micah 
and Paul about two years ago, when they we're 
in the middle of their most political period. 

The man thrust of the group was to provide a 
network of kids who were all interested in 
learning more about anarchism, and to share 
and distribute literature and ideas. It was a 


Why do you think it is that most 
"anarchist" punk bands ignore economic 
issues and only concentrate on hating 
cops and nazis? How do you think this 
effects the scene or the anarchist 
movement? 

It seems to me to be sheer laziness. Its alot easier 
for a band to write a song about "hating nazis" then 
one about real issues. Not to say "nazis" are good, but 
c'mon, do we really have that big of a nazi problem 
in the punk scene that we need to have every band 
singing about it? Its useless posturing, and it serves 
no real purpose. Writing a real, educated song dealing 
with real issues requires reading, learning, and 
critical thought, which seems to be more than alot of 
bands are willing to put in. Same with gender issues; 
it's easy to say "cops are bad" or "kill the kkk", but 
when confronted with something a little closer to 
home, something that might require a little critical 
self-examination, alot of people shy away and go 
back to the pat "punk" themes. As for how it effects 
the scene, I can't say. I mean, a scene with educated 
bands singing about things that mattered in a real 
way is quite an alien concept to me. Of all the punk 
shows I’ve been to, only one band has ever made me 
actually sit down and think about why I was reacting 
the way I did, and Question my own opinion and how 
it was formed. One band and one show out of 
hundreds of bands I've seen. Of course, I'm getting 
pretty jaded about the punk scene, so take it as you 
will. 

Why do you think so many "working class” 
punks have little idea of class 
conciousness, class solidarity, or class 
struggle and reduce "working class" down 


are all very intelligent people, and make great music. 
And getting 200 kids to sing a song about Millard 
Filmore and the Whig Party strikes me as being a bit 
more subversive then getting the same kids to chant 
"Fuck The KKK" or give the finger. So, essentially, 
we play a part in the scene, and I'm glad we have a 
diverse scene to do it in, even if all the other bands 
views don’t align with ours exactly. 

Have you ever considered making an 
record titled 'Thugs not drugs"? 

Yep, but that would require a sense of humor this 
band lacks. But we did make some "Hug a Thug" 
pins. 

Any closing comments? 

Just thanks to you Dave for the interview and for 
consistently putting out a thought-provoking read. If 
anyone wants to get in touch with the Thugs, email 
myshkin@blastfumace.thegeek.net or mail Pinkerton 
Thugs 287 C. Crossing Rd. Wells, Me. 04090 



Correct me if I'm wrong 
but doesn't your label read 
A statement of hypocrisy, 
of capi tali Stic greed? 

Isn 't a lie to say your 
products cruelty free 
With all the wage slaves 
suffering from your cupidity? 

I'm glad to see your abandoning your 










Unseen. Our drummer Tom and I attend 
college so we are busy ourselves. So the band 
is definitely not a priority for most of us, as 
evidenced by the fact that the bass player is 
doing interviews. The topic of breaking up has 
come up alot, but even when things get bad 
Paul and myself refuse to pull the plug for 
some insane reason. It might be that we have 
been playing together starting in August 94, 
when we were all 17, and that kind of bond is 
hard to give up. Even when things got really 
bad and it looked like there was no hope we 
decided to stick it out for awhile longer and 
see what happened. We also have a new cd 
coming out in August, so we will be around at 
least until that comes out, but nothing is 
guaranteed at all. 

You seem to have been involved with 
the Anarchist liberty Union, can you 
teil us a bit about that, what the ALU 
has done and is planning to do? 

The ALU was a group founded by Micah 
and Paul about two years ago, when they we're 
in the middle of their most political period. 

The man thrust of the group was to provide a 
network of kids who were all interested in 
learning more about anarchism, and to share 
and distribute literature and ideas. It was a 
good idea, but the sheer volume of work to be 
done and the general apathy of the punk scene 
burned Paul and Micah out quickly. Micah is 
pretty much out of the political punk scene 
entirely, and Paul doesn't have the time for it, 
sadly. The group is still in existence, and it is 
being run by two young men from Kennebunk, 
Maine, who in their youthful zeal thought they 
might be able to handle things. Which is how 
Micah and Paul started, with alot of enthusi¬ 
asm. Micah has said to me it was the 
romanticism of the writings and era that 
attracted him to anarchism, the struggle and 
the eloquent writings. And I guess it can be a 
romantic notion, too, to be part of something 
somewhat subversive, politically speaking. 



seems to me to be sheer laziness. Its alot easier 
for a band to write a song about "hating nazis" then 
one about real issues. Not to say "nazis" are good, but 
c'mon, do we really have that big of a nazi problem 
in the punk scene that we need to have every band 
singing about it? Its useless posturing, and it serves 
no real purpose. Writing a real, educated song dealing 
with real issues requires reading, learning, and 
critical thought, which seems to be more than alot of 
bands are willing to put in. Same with gender issues; 
it's easy to say "cops are bad" or "kill the kkk", but 
when confronted with something a little closer to 
home, something that might require a little critical 
self-examination, alot of people shy away and go 
back to the pat "punk" themes. As for how it effects 
the scene, I can't say. I mean, a scene with educated 
bands singing about things that mattered in a real 
way is quite an alien concept to me. Of all the punk 
shows I've been to, only one band has ever made me 
actually sit down and think about why I was reacting 
the way I did, and Question my own opinion and how 
it was formed. One band and one show out of 
hundreds of bands I've seen. Of course, I'm getting 
pretty jaded about the punk scene, so take it as you 
will. 


Why do you think so many "working class" 
punks have little idea of class 
conciousness, class solidarity, or class 
struggle and reduce "working class” down 
to a fashion and beverage choice? 


Well, it would be a bitter pill to swallow to 
realize your whole life-style is based upon being 
exploited and being proud of it, wouldn't it? I guess it 
boils down to some people be unwilling to think 
critically about the capitalist system and their place in 
it. It seems that that when one got on a path of some 
kind of workers pride, it would inevitably lead 
straight to that kind of questioning, but then I guess 
that is an optimistic expectation. And one that hasn't 
been borne out, at least not in Boston punk. As with 
the question about anarchism, it seems to me to be 
pretty much the same kind of problem; people 
unwilling or uninterested to take a deeper look at 
things and how they effect them. Whats easier, 
drinking a 40 oz. of beer and getting in a fight, or 
trying to tear down an opressive economic system? 

The "working class" ethic seems to 
be handed out with a whole lot of 
bullshit about being proud of your 
work, your country, and the myth of 
"in America, anyone can be a 
success". I also think the kind of 
comraderie and sense of "brother¬ 
hood" that kind of scene offers can 
be quite enticing to a certain type of 
person, that feeling of acceptance 
and reinforcement must make any 
lifestyle choices seem justifiable. 


It enema that there is e ueru 


Have you ever considered making an 
record titled "Thugs not drugs"? 

Yep, but that would require a sense of humor this 
band lacks. But we did make some "Hug a Thug" 
pins. 

Any closing comments? 

Just thanks to you Dave for the interview and for 
consistently putting out a thought-provoking read. If 
anyone wants to get in touch with the Thugs, email 
myshkin@blastfumace.thegeek.net or mail Pinkerton 
Thugs 287 C. Crossing Rd. Wells, Me. 04090 


Cruelty Free 

Correct me if I'm wrong 
but doesn't your label read 1 
A statement of hypocrisy, 
of capitalistic greed? 

Isn't a lie to say your 
products cruelty free 
With all the wage slaves 
suffering from your cupidity? 

I'm glad to see your abandoning your 
animal testing past. But what about 
your exploitation of the working class? 
What about the toilers from which you 
get ingredients? What about the 
families that depend on their pittance ? 
What about the labor force you utilize 
overseas? What about the prisoners in 
foreign factories? What about the 
teamsters that distribute for you? 

What about the cruelty 
that they are subject to? 

This pretense is the fault of every 
citizen. That believes in the system 
that you've invested in. We realize 
you will never surrender tyranny 
But your money won't do any good 
against solidarity. 

Break apart your fetters, workers of 
the lands. The means of productions 
belong in your hands, not in the claws 
of a rich minority. That secures its 
dominance through state and industry. 
The labor union has allowed a step in 
paining control. Why not use this 






burned Paul and Micah out quickly. Micah is 
pretty much out of the political punk scene 
entirely, and Paul doesn't have the time for it, 
sadly. The group is still in existence, and it is 
being run by two young men from Kennebunk, 
Maine, who in their youthful zeal thought they 
might be able to handle things. Which is how 
Micah and Paul started, with alot of enthusi¬ 
asm. Micah has said to me it was the 
romanticism of the writings and era that 
attracted him to anarchism, the struggle and 
the eloquent writings. And I guess it can be a 
romantic notion, too, to be part of something 
somewhat subversive, politically speaking. 



Well, it would be a bitter pill to swallow to 
realize your whole life-style is based upon being 
exploited and being proud of it, wouldn't it? I guess it 
boils down to some people be unwilling to think 
critically about the capitalist system and their place in 
it. It seems that that when one got on a path of some 
kind of workers pride, it would inevitably lead 
straight to that kind of questioning, but then I guess 
that is an optimistic expectation. And one that hasn't 
been borne out, at least not in Boston punk. As with 
the question about anarchism, it seems to me to be 
pretty much the same kind of problem; people 
unwilling or uninterested to take a deeper look at 
things and how they effect them. Whats easier, 
drinking a 40 oz. of beer and getting in a fight, or 
trying to tear down an opressive economic system? 

The "working class" ethic seems to 
be handed out with a whole lot of 
bullshit about being proud of your 
work, your country, and the myth of 
"in America, anyone can be a 
success". I also think the kind of 
comraderie and sense of "brother¬ 
hood" that kind of scene offers can 
be quite enticing to a certain type of 
person, that feeling of acceptance 
and reinforcement must make any 
lifestyle choices seem justifiable. 

It seems that there is a very 
strong right-wing current in 
the Boston Punk scene, how 
does it feel being one of the 
only genuine leftist political 
bands in a scene that is 
generally at best apathetic, 
at worst reactionary? 

Thankfully, the truly right-wing 
bands in Boston don’t seem to 
achieve much success or get much 
positive attention. Some of the more 
politically apathetic bands do, yeah, 
but thats to be expected; not 
everyone wants to hear about 
politics all the time. I am proud of 
our place in the scene, and what we 
represent, but I am glad other bands 
represent other takes on life and sing 
about whats important to them. The 
people in the Thugs cared about 
political issues, so we wrote about 
it. The Trouble, for instance, were 
an incredible band without being 
political. The Showcase Showdown 
aren't explicitly political, but they 


What about the toilers from winch you 
get ingredients? What about the 
families that depend on their pittance? 
What about the labor force you utilize 
overseas? What about the prisoners in 
foreign factories? What about the 
teamsters that distribute for you? 

What about the cruelty 
that they are subject to? 

This pretense is the fault of every 
citizen . That believes in the system 
that you've invested in. We realize 
you will never surrender tyranny 
But your money won't do any good 
against solidarity. 

Break apart your fetters, workers of 
the lands. The means of productions 
belong in your hands, not in the claw’s 
of a rich minority. That secures its 
dominance through state and industry. 
The labor union has allowed a step in 
gaining control. Why not use this 
strength towards the long term goal? 
We must dispose of social corpulence 
and usurpation. We must look to 
strength through our organization. 
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Story One 


Well, "Hetero Hell" could be the title of everyday 
life actually, being that, although I'm hitched and all, I 
still find it difficult to deal with hetero assumptions 
that I'm straight and that everyone else is, unless you 
"look like a guy" (I've heard straight people say this, 
not knowing that I happen to think sexually ambiguous 
people are quite hot.) I usually say, "A person looks 
like a guy just because she refuses to grow the hair on 
her head long, doesn't want to shave to be socially 
acceptable, and wears clothes that aren't silhouetted to 
her body? Are you that limited?" 

I myself can play between the sexual lines of 
distinction, but I don't think I can ever pass for the 
bulldagger look. I think it sways between the ultra 
femme and the femme butch, but that's probably it. But 
then again, I don't like saying I can only be such and 
such, it's such an unhappy thing to limit oneself. 

OK, so anyways, the story I wanted to tell you 
about. I said OK to being an extra in a rap video for 
some rap group I've never heard of. I got to the World 
Trade Center's PATH Train Grand Concourse 7am 
(which is a feat for me, I hate mornings). I was 
probably asked to come because I fit a certain 
"character type" or something. There was one other 
guy who had tattoos there other than me - a big White 
guy with a shaved head who looked to be in his mid¬ 
twenties. At first I was like, "Oh someone I can talk 
to!" Cuz, you know, you see similarities with other 
people and for some inane reason you think you can 
relate to them immediately and they to you. 

There weren't many of us, and we ranged from 
elderly women (I love elderly folks!), to rastas, to 
White folks in yuppie attire, to me and the tattooed 
guy, to these young dimwit girls who practically had 
nothing on except for tiny minis, string halter tops, big 
ass platform heels and an annoying laugh. (Can you 
tell where this is going?) I'm immediately reminded 
why I hate to be around pro actors and actresses. 

This handsome Black dude comes up to me about 
to put his hand on my arms (tattoos) and he asks 
matter-of-factly, "Can I touch it?" Like I'm some 
slithering exotic thing or something. I saw this all in 
slow motion - his hand seeking to land on my bicep, 
my mind racing and wanting to run away and slap him 
at the same time for having the gall. It reminded me of 
some skit where a woman was running away slowly 
from a guy's request to dance with her, screaming in 
slow-mo, "Nooooooooo! Noooot wiith 


getting paid, I don't see why I should, you know?" She 
had that look on her face like, "ok, 'nuff said". And I 
sped out of that place like a bat out of hell! 

Man, I escaped the boroughs of Pennsylvania not 
to come to the same bullshit I left for! I know, I know, 
this kind of shit is everywhere, but that doesn't mean I 
have to subject myself to it. Money is important, but 
when it comes to feeling that terrible in a situation, it's 
just not worth it. I'm glad I followed my instinct 
instead of suffering it out for a coupla more hours. 

Story Two 

Ok, so the coldness of November in New York 
City rolls around, and I'm called because these people 
wanna know if I'd like to be a part of the next 
Metallica video. Metallica?! Damn straight! Wahoo! I 
was so excited. I was especially convinced when the 
casting people said that I would be with a bunch of 
girls and we'd drink beer, get wasted and trash a house. 
Sounds good to me! I also have the impression that the 
band's gonna be there. So I dress up in my 80's sleaze 
and head on down with some production dude to 
Brooklyn, to get to this house that was bought for 
mucho dinero although it already looked like shit 
before trashing it. Essentially, the people paid the 
owner a major amount of dough to buy it off them to 
destroy it. By the time I got there, they had already 
thrown a TV out of the window. How MTV... I don't 
like being out in the middle of nowhere. I always like 
knowing I can flee if I'm trapped; however, I wasn't so 
lucky as I was in the deep boonies of a remote area of 
Flatbush. But I'm pretty resourceful, so I figure I can 
get my ass out of there if a jam comes up. I always 
prefer to see my options if I need to use them. Little 
did I know that I’d actually utilize my resources later 
that night. 

So I get to the dilapidated house and line-up with 
the other extras, there's perhaps 20 of us total, outside 
of the catering booth. I get some veggie gumbo and go 
back to the tent where there are power heaters to warm 
our freezing butts as we wait to be called to certain 
scenes. 

I immediately notice, and am not surprised, that 
I’m one of the 3 Asian gals there (I find out later, all of 
us are mutts!, one girl was Korean and Austrian and 
another Vietnamese and Anglo, however, I seemed too 
pale in comparison to them, but then again, that's all 
subjective and here I go judging my own skin color). 
There are 3 Black women, about 2 Latinas, and 
everyone else is white. We were an interesting mix, as 
we were all different in how we dressed. But I was 
immediately turned off with the "I'm doing this to get 
ahead as an actress" slimy biz attitude. Then again, I 
realized that this is probably their dream and I said to 

..tuiu.li' "ilL u/hul«Ui*r " 


Can I ask one thing though, how come when I’m 
some shoot or outing or something, they always give 
me the crazy makeup? My eye makeup was down to 
my nose. I guess they look at me and think "go crazy"! 
1 think of that Bob painter guy from tv and think "paint 
happy little trees..." Their creative juices just get 
flowin’ or something! Of course, the other gals had 
"normal" makeup. Well, it's fun anyways. The 
wardrobe people were ok. 

So with the lesbo scenes that are sprouting up. 
Then, the 2 Asian mixed mutts are asked to make out, 
with one of them having their back on a wall. Both of 
them are topless. They are the only ones who are asked 
to go without a shirt or bra. What's up with asking only 
the Asian gals to go topless? They didn’t even want to 
do it, and they said they felt awkward, but they did it 
anyways. 

I felt strange. I didn’t like all this lesbo stuff being 
shot for straight guys. And for straight white guys to 
focus on 2 Asian girls getting it on top naked just 
seemed odd. 

After makeup, hair and wardrobe, I come out of 
the trailer and the Production Person asks me if I'd like 
to do the bra & panty scene. I immediately go, "yeah!" 
cuz I'm pretty open to stuff, but then rethink and 
remember that this is for a band of straight guys who 
are getting off looking at lesbians go at it. I immedi¬ 
ately ask her what kind of scene it's for. She doesn’t 
know. So I say that matters to me and I don't think I 
want to do it. So I go back to the tent and wait for my 
call. 

Then more girls started coming back, telling us 
that they're not just kissing now but REALLY doing 
some heavy petting. I feel bad for the straight girls 
who return, as they look really traumatized. I feel bad 
because they're stuck in the middle of nowhere and 
they've never kissed girls before (we were telling each 
other our stories), and for some, this is their first job. 
They come back and some look like they're about to 
cry, because they don't know that they're being made 
to make out and do heavy make out scenes with other 
women until the shot is taken. Keep in mind that we 
were all told the same thing: that what we would do is 
trash the house and have fun. We never have a scene 
incorporating those concepts at all. 

I'm called to a scene. I'm brought to a room where 
3 other girls are led. One girl says, "I hope they don't 
put me on top of the other girl, that would make me 
look like a lesbian." I said, "what's wrong with looking 
like a lesbian?" Another girl told her, "you're acting, 
honey." She said, "yeah, but only to a certain extent." 
These girls who are with me are "bra & panty" girls, so 
I get a strange vibe. One thing I do not feel comfort¬ 
able doing is a lesbo scene to perpetuate the typical 


that I wasn't talking to everybody and not having the "I 
wanna be an actress, and I'll do anything to get there" 
attitude. I find out she's a major femininst and a dyke. 
We get into a major talk about how fucked up this is. 
She tells me that she’d love to make out with women, 
but not for a straight guy video. So we hit it right off. 

A punk girl, who's had her share of women kissers 
I find out, started crying when she told us how upset 
that she signed the release to show her image 
anywhere and however the company chose. She was in 
a scene where the women who liked doing the lesbo 
scenes were doing group sex. She was pulled towards 
a girl and forced to make out. She left the house set 
immediately afterwards. She felt forced, as many 
others did, because they didn't tell her what they 
expected of her until the scenes were to be shot, then 
when it's on, she's pressured to perform. 

Now the girls who had no problems doing the 
lesbian scenes. They were there the night before and I 
think they’re friends. They made such a big deal about 
kissing each other. Like it was the newest thing since 
sliced bread. Coincidental that the ones who I find out 
later to be either dyke, queer, or having had relation¬ 
ships with women somehow are the ones who didn't 
want to do the shoot. This other group, however, who 
made such a scandalous thing about kissing each other, 
made it like, we're glamour punk gals and we're so hot! 
They definitely had a neat look, but their attitude 
sucked. It was that haughtyness that's commonly 
attributed to supermodels, or what it seemingly is. 
'Nuff said about displayed sexuality and supposed 
orientation. 

So by the early AM, the girls who are left and 
turned off about the video concept and choice of 
footage band together and approach the head 
production person. She tries to tell us she's not gonna 
pay us for leaving when we're the ones who are 
dealing with the sexual crap, and have completed our 
time for the night. Interesting that's she's a woman. 

She tells us that this is the vision of the director, and 
plays up how creative and famous he is and how his 
work is amazing. I don't give a fuck who he is, some 
of the girls are crying and this is enough! She explains 
that the video is supposed to show the chaos of world 
culminating in the lesbian group sex scene. Gee, that 
makes ME feel better! - lesbian sex is not only for 
straight guy fantasy here, but it's part of the world's 
chaos. She accuses us of jumping on the bandwagon. 
We demand out pay, and realize that we're all 
witnessing this and are ready to gang up via the law to 
get our dough if need be. Thankfully it doesn't go that 
far, but we annoy the shit outta her with our insistence. 
She apologizes and gets a van to bring us back home. 
More than half of the girls called in lhal day left the set 













UR, so anyways, me story i warned 10 leu you 
about. I said OK to being an extra in a rap video for 
some rap group I've never heard of. I got to the World 
Trade Center's PATH Train Grand Concourse 7am 
(which is a feat for me, I hate mornings). I was 
probably asked to come because I fit a certain 
"character type" or something. There was one other 
guy who had tattoos there other than me - a big White 
guy with a shaved head who looked to be in his mid¬ 
twenties. At first I was like, "Oh someone I can talk 
to!" Cuz, you know, you see similarities with other 
people and for some inane reason you think you can 
relate to them immediately and they to you. 

There weren't many of us, and we ranged from 
elderly women (I love elderly folks!), to rastas, to 
White folks in yuppie attire, to me and the tattooed 
guy, to these young dimwit girls who practically had 
nothing on except for tiny minis, string halter tops, big 
ass platform heels and an annoying laugh. (Can you 
tell where this is going?) I'm immediately reminded 
why I hate to be around pro actors and actresses. 

This handsome Black dude comes up to me about 
to put his hand on my arms (tattoos) and he asks 
matter-of-factly, "Can I touch it?" Like I'm some 
slithering exotic thing or something. I saw this all in 
slow motion - his hand seeking to land on my bicep, 
my mind racing and wanting to run away and slap him 
at the same time for having the gall. It reminded me of 
some skit where a woman was running away slowly 
from a guy's request to dance with her, screaming in 
slow-mo, "Nooooooooo! Noooot wiith 
YOUUUUUU!" 

Instantly, I look at him, forgoing all the politeness 
that I'm still trying to unteach myself for my own 
protection, and say, "No." He puts his hands up in my 
face like I offended him and he walks away. 

After sitting around for a while for tech to set up, 
we finally were ushered into the area where the rap 
group was gonna be going up the elevator with us 
extras behind him. During the bunch of rehearsal 
takes, the younger extras got louder and louder. There 
was this 17-year-old Latino kid who kept standing 
behind the 2 "party" girls who'd say to the tattooed 
guy, "This is what I gotta do to get a girl like this," as 
he took her pelvis and humped her from behind. The 2 
girls were laughing and enjoying the attention. "OK 
this is gross," I said to myself. But then I said, "Let me 
just chill for a while and maybe they'll stop." 

The tattooed guy, during rehearsals, would stand 
behind one of the yuppie extras who had a short skirt, 
then come back to the 2 girls and humping guy and say 
"I told you, she's not wearing any underwear! Damn, I 
got such a fuckin’ stiff one!" They were all laughing 
again. 

Being stuck in that situation reminded me of 
high school, and how everyone wanted to 
impress each other so much and be so loud in 
order to be noticed, complete with girls with big 
hair begging for the wrong kind of attention and 
getting it. And me in the middle of it going, 

"Calgon take me away!" 

Then the teenager boy started making fun of 
one of the elderly men, a big guy who had a 
hunch back. Mainly mocking him because he's 
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before trashing it. Essentially, the people paid the 
owner a major amount of dough to buy it off them to 
destroy it. By the time I got there, they had already 
thrown a TV out of the window. How MTV... I don't 
like being out in the middle of nowhere. I always like 
knowing I can flee if I'm trapped; however, I wasn't so 
lucky as I was in the deep boonies of a remote area of 
Flatbush. But I'm pretty resourceful, so I figure I can 
get my ass out of there if a jam comes up. I always 
prefer to see my options if I need to use them. Little 
did I know that I'd actually utilize my resources later 
that night. 

So I get to the dilapidated house and line-up with 
the other extras, there’s perhaps 20 of us total, outside 
of the catering booth. I get some veggie gumbo and go 
back to the tent where there are power heaters to warm 
our freezing butts as we wait to be called to certain 
scenes. 

I immediately notice, and am not surprised, that 
I'm one of the 3 Asian gals there (I find out later, all of 
us are mutts!, one girl was Korean and Austrian and 
another Vietnamese and Anglo, however, I seemed too 
pale in comparison to them, but then again, that's all 
subjective and here I go judging my own skin color). 
There are 3 Black women, about 2 Latinas, and 
everyone else is white. We were an interesting mix, as 
we were all different in how we dressed. But I was 
immediately turned off with the "I'm doing this to get 
ahead as an actress" slimy biz attitude. Then again, I 
realized that this is probably their dream and I said to 
myself, "ok, whatever." 

So I find out Metallica's not there, though they 
were there the evening before. There was this handful 
of girls who were called back for the day's work from 
that night. I find out later that the scene was supposed 
to be like Metallica's playing in a house with all these 
women hanging off them, and it's kinda like a 
whorehouse. It gets better. I also find out that the day 
of filming before had a bunch of hard looking guys 
with motorcycles, but then fired them all when the 
director, some European famous dude, experimented 
with 2 women and the direction of the video 
blossomed. 

Didn't know exactly what the content was of the 2 
women scene, though I could guess, but it was all 
solidified as the day wore on. Some of the women 
were coming back after scenes, and since we were 
anticipating what we would be expected to do, we 
wanted to know what they did. They said that they just 
made out with other girls and had to go back to 
makeup to reapply lipstick. Have to say the makeup 
and hair gals were really into it. 


to do the bra & panty scene. I immediately go, yeah! 
cuz I'm pretty open to stuff, but then rethink and 
remember that this is for a band of straight guys who 
are getting off looking at lesbians go at it. I immedi¬ 
ately ask her what kind of scene it's for. She doesn't 
know. So I say that matters to me and I don't think I 
want to do it. So I go back to the tent and wait for my 
call. 

Then more girls started coming back, telling us 
that they're not just kissing now but REALLY doing 
some heavy petting. I feel bad for the straight girls 
who return, as they look really traumatized. I feel bad 
because they're stuck in the middle of nowhere and 
they've never kissed girls before (we were telling each 
other our stories), and for some, this is their first job. 
They come back and some look like they're about to 
cry, because they don't know that they're being made 
to make out and do heavy make out scenes with other 
women until the shot is taken. Keep in mind that we 
were all told the same thing: that what we would do is 
trash the house and have fun. We never have a scene 
incorporating those concepts at all. 

I'm called to a scene. I'm brought to a room where 
3 other girls are led. One girl says, "I hope they don't 
put me on top of the other girl, that would make me 
look like a lesbian." I said, "what's wrong with looking 
like a lesbian?" Another girl told her, "you’re acting, 
honey." She said, "yeah, but only to a certain extent." 
These girls who are with me are "bra & panty" girls, so 
I get a strange vibe. One thing I do not feel comfort¬ 
able doing is a lesbo scene to perpetuate the typical 
lesbo fantasy of straight guys. For a dyke band, this 
would be another story altogether! I'd be more than 
happy to rub dede to dede then! But this? I don't think 
so. 

I ask one of the production people if I'm expected 
to pull my pants down for this. He said yeah. I said, 
"then I'm out of this scene. Who do I talk to?" I leave 
the house and go back to the tent. It turns out that the 
girls I left do a ride 'em cowboy straddling thing in 
their underwear. The 2 who are most involved in that 
scene are the first to say they want to leave the shoot. 
And they do. They don’t even pick up their pay. 

Before all this, many of the girls are going up to 
the production people and complaining that this isn't 
what we agreed to do for this video. Most of us are 
talking and we get to know each other. I knew already 
that this whole lesbo for the straight boy crap was 
pissing me off, but I wondered if the other girls were 
thinking the same thing. Turns out many of us are. I 
make friends with this funny girl who thinks a lot. I 
think she was attracted to me because she could see 


ships with women somehow are the ones who aidn t 
want to do the shoot. This other group, however, who 
made such a scandalous thing about kissing each other, 
made it like, we're glamour punk gals and we're so hot! 
They definitely had a neat look, but their attitude 
sucked. It was that haughtyness that's commonly 
attributed to supermodels, or what it seemingly is. 

'Nuff said about displayed sexuality and supposed 
orientation. 

So by the early AM, the girls who are left and 
turned off about the video concept and choice of 
footage band together and approach the head 
production person. She tries to tell us she's not gonna 
pay us for leaving when we're the ones who are 
dealing with the sexual crap, and have completed our 
time for the night. Interesting that's she's a woman. 

She tells us that this is the vision of the director, and 
plays up how creative and famous he is and how his 
work is amazing. I don't give a fuck who he is, some 
of the girls are crying and this is enough! She explains 
that the video is supposed to show the chaos of world 
culminating in the lesbian group sex scene. Gee, that 
makes ME feel better! — lesbian sex is not only for 
straight guy fantasy here, but it's part of the world's 
chaos. She accuses us of jumping on the bandwagon. 
We demand out pay, and realize that we're all 
witnessing this and are ready to gang up via the law to 
get our dough if need be. Thankfully it doesn’t go that 
far, but we annoy the shit outta her with our insistence. 
She apologizes and gets a van to bring us back home. 
More than half of the girls called in that day left the set 
at that moment. 

Me and the funny smart girl are still amazed that 
Metallica, after all these years, would put this kind of 
crap on their video. We also wonder what they're 
gonna show since there's so much nudity. We and the 
other girls affectionately refer to this video as the 
"softpom" video. We screamed our lungs out after the 
van dropped us off. But we made friends with each 
other and really bonded. Too bad it was over such 
crappy circumstances. 

Sabrina Margarita Alcantara-Tan is better known as 
Bamboo Girl, and this appeared in issue #8 of her zine 
which can be ordered from Bamboo Girl; P.O. box 
507; New York, NY 10159-0507 










that I'm still trying to unteach myself for my own 
protection, and say, "No." He puts his hands up in my 
face like I offended him and he walks away. 

After sitting around for a while for tech to set up, 
we finally were ushered into the area where the rap 
group was gonna be going up the elevator with us 
extras behind him. During the bunch of rehearsal 
takes, the younger extras got louder and louder. There 
was this 17-year-old Latino kid who kept standing 
behind the 2 "party" girls who'd say to the tattooed 
guy, "This is what I gotta do to get a girl like this," as 
he took her pelvis and humped her from behind. The 2 
girls were laughing and enjoying the attention. "OK 
this is gross," I said to myself. But then I said, "Let me 
just chill for a while and maybe they'll stop." 

The tattooed guy, during rehearsals, would stand 
behind one of the yuppie extras who had a short skirt, 
then come back to the 2 girls and humping guy and say 
"1 told you, she's not wearing any underwear! Damn, I 
got such a fuckin' stiff one!" They were all laughing 
again. 

Being stuck in that situation reminded me of 
high school, and how everyone wanted to 
impress each other so much and be so loud in 
order to be noticed, complete with girls with big 
hair begging for the wrong kind of attention and 
getting it. And me in the middle of it going, 

"Calgon take me away!" 

Then the teenager boy started making fun of 
one of the elderly men, a big guy who had a 
hunch back. Mainly mocking him because he's 
so old. I felt like going over there and punching 
him out. I felt like I was being squeezed to death 
in that high-pressure atmosphere. 

Finally, I went up to the woman who was 
directing us and said, "sorry to bother you, but 
I’m feeling really uncomfortable with the 
behavior of some of these people." She asked 
what they were doing, and when I told her, she 
looked grossed out too. Later on, she talked with 
them, telling them to keep it to themselves. 

Well, soon after, they weren't screaming to 
each other across the concourse anymore, but 
they were still loud as hell, unprofessional to say 
the least and I was not havin’ it. After the 
tattooed guy and the teenager kid verbally 
competed about their dick size, to the giggling 
appeasement of the 2 dimwit girls, I said "no 
more." So I told the director what was up and 
that I apologize, but I can't go through with this. 

She said, "You know you're not getting paid if 
you leave." I nodded. She continued, "...and that 
I’m going to tell the person who hired you for 
this that you didn’t complete the job." I said, 

"You can tell her whatever you want. I'm not 
working if it's gonna be like this. This is 
ridiculous." She actually agreed and said she 
understood, but then added, "Could you at least 
finish this scene?" I said, "Well, if I'm not 
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of girls who were called back for the day's work from 
that night. I find out later that the scene was supposed 
to be like Metallica’s playing in a house with all these 
women hanging off them, and it's kinda like a 
whorehouse. It gets better. I also find out that the day 
of filming before had a bunch of hard looking guys 
with motorcycles, but then fired them all when the 
director, some European famous dude, experimented 
with 2 women and the direction of the video 
blossomed. 

Didn't know exactly what the content was of the 2 
women scene, though I could guess, but it was all 
solidified as the day wore on. Some of the women 
were coming back after scenes, and since we were 
anticipating what we would be expected to do, we 
wanted to know what they did. They said that they just 
made out with other girls and had to go back to 
makeup to reapply lipstick. Have to say the makeup 
and hair gals were really into it. 


happy to rub dede to dede then! But this? I don't think 
so. 

I ask one of the production people if I'm expected 
to pull my pants down for this. He said yeah. I said, 
"then I'm out of this scene. Who do I talk to?" I leave 
the house and go back to the tent. It turns out that the 
girls I left do a ride 'em cowboy straddling thing in 
their underwear. The 2 who are most involved in that 
scene are the first to say they want to leave the shoot. 
And they do. They don’t even pick up their pay. 

Before all this, many of the girls are going up to 
the production people and complaining that this isn't 
what we agreed to do for this video. Most of us are 
talking and we get to know each other. I knew already 
that this whole lesbo for the straight boy crap was 
pissing me off, but I wondered if the other girls were 
thinking the same thing. Turns out many of us are. I 
make friends with this funny girl who thinks a lot. I 
think she was attracted to me because she could see 


Metallica, after all these years, would put this kind of 
crap on their video. We also wonder what they're 
gonna show since there's so much nudity. We and the 
other girls affectionately refer to this video as the 
"softpom" video. We screamed our lungs out after the 
van dropped us off. But we made friends with each 
other and really bonded. Too bad it was over such 
crappy circumstances. 
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Bulling a better scene 

I attended a lecture by Noam Chomsky at MIT last 
week where he was talking about the new world order 
or some such topic and it got me thinking, as such 
things usually do, about the parallels between global 
political issues and issues within the punk scene. What 
really struck me was when Chomsky talked about how 
human rights rhetoric in the United States was akin to 
middle age theological discussions. There were certain 
dogmas to be taken as true without question. Just as 
one would not question, for example, the divine right 
of kings a thousand years ago, one is not supposed to 
question today that when the United States invades 
another country or backs a military coup it does so 
with the purest intentions, in order to restore 
democracy and human rights. This lie is repeated so 
often that the lie becomes the truth, irrespective of 
inconvenient facts. 

The same thing happens in the punk scene. We are, 
after all, human. Furthermore we have mostly been 
raised in the same society with the same values as the 
people and institutions we want to differ ourselves 
from. As a microcosm of middle-class, white, western 
society, we inherit many of its flaws. One of these 
flaws is having great rhetoric of unity, equality, and 
community that the scene often fails to deliver to those 
who don't fit a narrow profile (people in bands, people 
who are extroverted to begin with, et cetera). The 
question is, what can be done about it? While I do 
attack rock star worship in my columns, the answer is 
not for musical groups to disband (pun intended) and 
for us to never listen to music again. There is a 
disproportionate allocation of the "wealth" of punk 
distributed to musicians, and that destroys equality and 
community. So what really needs to be done is figure 
out how to distribute more punk "wealth" to everyone 
in the scene. 

While we talk about unity and individuality and a 
host of other issues and slogans in the scene, we are 
mainly talking about ideology. We are talking about 
ideas and abstract concepts and grand visions. But 
when our ideological concepts fail to appear in reality 
we blame this on individual character flaws or some 
inevitability of "human nature." Both of these 
arguments are seductive because they are non 
threatening and do not require real work, but they are 
largely bogus, an artifact of the larger Capitalist reality 
we come from that tries to ignore structural factors 
contributing to individual actions. Just as our parents 
see "crime" as the work of "criminals" who are bad 
people, instead of a rational choice of people with little 
opportunity and nothing to lose, we see issues like 
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whole. 

I've gone to hundreds of shows in my life and I've 
seen less than a half-dozen that did not follow the 
typical structure of three to five bands playing, with 
brief breaks between each band. Wouldn't it be great if 
at every show (well, every small show, this couldn't 
work at a show with hundreds of kids) there was some 
event that allowed people to introduce themselves? I 
mean, remember back in third grade when the first day 
of school your teacher would have everyone stand in a 
circle and say their name, favorite food, and what they 
did over their summer vacation? Ok, that sounds 
hokey as hell, but there are many variations of this. 
How difficult would it be to take ten or fifteen minutes 
to get everyone in a circle to introduce themselves, say 
where they are from, and one of their favorite bands 
that is not playing that night. Hell, when I go to shows 
I rarely know even the names of kids I see all the time, 
something like this would allow me to say "Hey Dan," 
or "Hey Erin" or whatever when I saw the kids at the 
next show, or it might even let me talk to them if I saw 
them on the street. If this were done at every show, 
maybe with different questions, I might actually get to 
know something about the other punks in my scene, 
which is only fair, since we get to know everything 
about the local bands through fanzine interviews. 

If this idea is just a bit to radical for some of us in 
the punk scene, a more watered down idea would be 
for bands to take just two minutes out of their set to 
say "ok, right now I want everyone in here to turn and 
find one person they don't know, walk over, shake their 
hands and say hello." Learning people's names gives 
the shyer kids among us a chance to say hello, and 
sometimes "hello" is all you need to start an actual 
conversation, and that's the first step towards forming 
this unified community we're always talking about. 

Diversify the lineups 

Last year I was going to two, three, sometimes 
even four shows a week in New England to sell my 
stuff and I noticed that as big as the scene is around 
here, it is incredibly fragmented into crushes, pogo- 
punks, skins, straightedgers and a few other factions. 
While there are a few bands that have a larger appeal, 
the sad fact is that I would go to several different 
shows and rarely see the same people "out of their 
element." Of course there were some exceptions, but 
the fact is that most of the people at a Ducky Boys 
show would not be caught dead at a Groundzero 
show, and vice versa. This was especially sad when 
you think about bands like, say. The Trouble and 
Blackbelt who would have gone great together on a 
bill, but it never happened. 


especially during the school year, but there does seem 
to be a use for some other kind of gathering where 
people can get together and talk and get to know each 
other and create a community based on more than just 
what colored vinyl one owns. Some cities have regular 
hang-out spots, like The Beehive in Pittsburgh or The 
Pit in Boston. This is a good start. If punks actually 
learned each others names at shows it would be easier 
to walk into The Beehive and start talking to people 
there you recognized. The ideal situation occurs when 
a city has a punk-run club or performance space like 
Studio 159 in Providence. Providence has no diners or 
coffee shops where punks hang out, all it has is a 
general area, Thayer Street. I would love to see 159 
turned into an informal "coffee house" on nights when 
there was no show, so punk would have somewhere to 
go to hang out and get to know one another. Of course, 
this is asking a lot of the people who run the space, but 
one night a week or even one night a month wouldn't 
be too difficult, in fact it would have a certain 
advantage. 

There is something to be said for having an 
"event" apart from or above a just a "space." When I 
lived in Pittsburgh, for example, I might stop by The 
Beehive once or twice a day, or sometimes not at all. 
When I did stop by I would usually duck in really 
quickly and see if any of my friends were there, maybe 
stopping to read any new fliers on the wall. If no one I 
knew was there, I would leave. If there were a dozen 
or two kids doing the same thing I was doing we could 
conceivably never run into each other, but if there 
were a "coffee house night" at a local punk-run club or 
some other event, we would all be there at the same 
time. There are several opportunities for this type of 
thing. Goths in a town in Kansas have formed an email 
list and get together at a restaurant one night a month. 
Since animal rights is one of the few issues to ever 
gain broad acceptance in the punk scene, some punks 
could take it upon themselves to host monthly 
vegetarian potlucks at their apartment. Punks could 
organize discussions on various political topics like 
police brutality, racism, the death penalty, media, et 
cetera (if the ISO does it, why can't we?). Food not 
Bombs in most cities are punk run (which is a 
problem, since it's supposed to be a community group, 
not a punk group) and provide an excellent opportu¬ 
nity for punks to get to know each other. Of course, in 
that situation one needs to guard against cliquishness, 
but then, cliques are antithetical to the entire notion of 
unity that we’re talking about. 

I actually have a vision of something I would like 
to try to organize here in Providence, if I can get some 
help and hopefully some cooperation from the 
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losers, sadly there are still people in our scene who say 
"being gay is wrong", and there is not much I can do 
about them. But the rest are people who insist "I'm not 
using 'gay' like 'homosexual'. I'm using it like 'stupid'." 
They then usually call me politically correct and ask 
"why do you care? Why not just lighten up and accept 
that people use the word that way?" 

Skinheads are Nazis, Straightedgers are 
Intolerant, Hip-hop kids are gangstas, and 
Punks are Idiots 

I think it's ironic that the same people who moan 
about being maligned and misunderstood have no 
problem maligning another group. Whenever someone 
implies that skinheads are racist, kids in the know 
jump all over each other to be the first to point out that 
most skins are not racist, that the media simply took an 
unrepresentative sample and used them to demonize an 
entire group. When someone's sole exposure to 
straightedge is the 20/20 feature on some sxe kids who 
allegedly committed murder in Utah assumes that 
everyone who dons an "x" is the same, most sxe kids 
will try to educate them on the subject. The same goes 
for stereotypes about punks, hip-hop kids, ravers, 
goths, and every other part of the underground that has 
been exploited for short-term high television ratings. 
But these same kids who are so upset when the name 
of their group is misused often misuse the name of 
another group by using "faggot" and "gay" as epithets. 

The fact of the matter is, most of you reading this 
understand that it sucks to have the name of your 
group misappropriated, but unfortunately many of you 
are also insecure and defensive and can't stand to 
admit that you’ve done something wrong because it's 
what you've been taught to do. I'm telling you now, get 
the fuck over it. Just because your parents or your 
older siblings or your teacher or someone in a movie 
or some jerk on stage uses the word "gay" to mean 
"stupid" does not suddenly make it so, any more than 
some asshole on television using the words "nazi" and 
"skinhead" interchangeably. Whenever you use the 
wrong word like that, you make yourself look even 
more dumb than the thing you are criticizing. And 
whenever you protest that people are being "politically 
correct" for pointing out your error, you make yourself 
look even worse. So when you want to say something 
is ridiculous or irritating or stupid or weak, use the 
words that mean what it is you want to say. And if for 
some reason you are unable or unwilling to do that, 
don’t use "gay", use the name of a group you belong 
to. Like "Don’t be so straightedge" or "That movie was 
so skinhead." 

Then vou’ll see how fucking dumb you sound. 








raised in the same society with the same values as the 
people and institutions we want to differ ourselves 
from. As a microcosm of middle-class, white, western 
society, we inherit many of its flaws. One of these 
flaws is having great rhetoric of unity, equality, and 
community that the scene often fails to deliver to those 
who don't fit a narrow profile (people in bands, people 
who are extroverted to begin with, et cetera). The 
question is, what can be done about it? While I do 
attack rock star worship in my columns, the answer is 
not for musical groups to disband (pun intended) and 
for us to never listen to music again. There is a 
disproportionate allocation of the "wealth" of punk 
distributed to musicians, and that destroys equality and 
community. So what really needs to be done is figure 
out how to distribute more punk "wealth" to everyone 
in the scene. 

While we talk about unity and individuality and a 
host of other issues and slogans in the scene, we are 
mainly talking about ideology. We are talking about 
ideas and abstract concepts and grand visions. But 
when our ideological concepts fail to appear in reality 
we blame this on individual character flaws or some 
inevitability of "human nature." Both of these 
arguments are seductive because they are non 
threatening and do not require real work, but they are 
largely bogus, an artifact of the larger Capitalist reality 
we come from that tries to ignore structural factors 
contributing to individual actions. Just as our parents 
see "crime" as the work of "criminals" who are bad 
people, instead of a rational choice of people with little 
opportunity and nothing to lose, we see issues like 
"selling out" as signs of weakness instead of rational 
decisions based on a set of circumstances. 

My point is that unity, equality, community and all 
of our other goals can be achieved. For the most part 
they are not here now because there are real obstacles 
in the way. But these obstacles are not ideological, 
they are structural. It is not that more people need to 
believe in unity, it's that we need to abandon the 
vestiges of corporate-rock that keep people isolated so 
their main focus will be on watching the band and 
consuming lots of product. That system was set up not 
to encourage unity but to increase shareholder value 
for Warner Brothers, Sony and others. If we want to 
set up a system to encourage unity, it will have to look 
radically different. 

I can't claim to have all of the answers, but I have 
a few ideas based on my decade of show-going 
experience and observations I have made along the 
way. I hope this column will be the beginning of a 
debate and a series of experiments in which people 
will test some of these ideas and see if they work, and 
see where they can be improved upon. 

Turn on the lights, turn off the music 

At most of the shows 1 go to it's nearly impossible 
to talk to any of the other kids there for more than a 
minute or two because the club or kid booking the 
show feels the need to have music playing in between 
the bands. They often turn off all the lights in the place 
except for the ones over the stage. The lighting forces 
all attention to the stage, and only to the stage. The 
music keeps kids from being able to communicate 


them on the street, n mis were none at every snow, 
maybe with different questions, I might actually get to 
know something about the other punks in my scene, 
which is only fair, since we get to know everything 
about the local bands through fanzine interviews. 

If this idea is just a bit to radical for some of us in 
the punk scene, a more watered down idea would be 
for bands to take just two minutes out of their set to 
say "ok, right now I want everyone in here to turn and 
find one person they don't know, walk over, shake their 
hands and say hello." Learning people's names gives 
the shyer kids among us a chance to say hello, and 
sometimes "hello" is all you need to start an actual 
conversation, and that's the first step towards forming 
this unified community we’re always talking about. 

Diversify the lineups 

Last year I was going to two, three, sometimes 
even four shows a week in New England to sell my 
stuff and I noticed that as big as the scene is around 
here, it is incredibly fragmented into crusties, pogo- 
punks, skins, straightedgers and a few other factions. 
While there are a few bands that have a larger appeal, 
the sad fact is that I would go to several different 
shows and rarely see the same people "out of their 
element." Of course there were some exceptions, but 
the fact is that most of the people at a Ducky Boys 
show would not be caught dead at a Groundzero 
show, and vice versa. This was especially sad when 
you think about bands like, say. The Trouble and 
Blackbelt who would have gone great together on a 
bill, but it never happened. 

Sometime last spring Greg Bennick (Trial) told 
me about a show he helped set up in Seattle that had 
five bands of fairly different styles. The real kicker 
here was that the flier listed all of the names in no 
particular order (or probably alphabetical order, I don't 
recall) and stated that the bands would draw straws the 
night of the show to see who would play when. This 
kept kids from showing up only to see the band that 
their clique approves. This would be especially 
effective if the show was held at a club with a "no-ins¬ 
and-outs" policy. 

I've also seen successful shows that had four 
bands, two of Type A and two of Type B where the 
bands would be staggered. For example in Pittsburgh 
there was a punk-and-goth show where the punk bands 
were first and third and the goth bands were second 
and forth. This meant that anyone there for only one 
style of music had to sit through at least one band of 
the other style. 

It would also be helpful if record labels would put 
out compilations of every band in their city that 
wanted to be on it, not just every band of a certain 
style. That way a kid might be really into sxe hardcore 
and never have heard much else but get a comp to hear 
her favorite hardcore heroes only to be exposed to 
some great crust bands or so. This is a project I plan to 
undertake this summer after my debts are finally paid 
off. 

Of course, if people wanted to be really radical and 
give real meaning to the cries for "unity" and 
"equality" they would book events that showcased the 
talents of more than just musicians. I challenge every 
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"event" apart from or above a just a "space." When I 
lived in Pittsburgh, for example, I might stop by The 
Beehive once or twice a day, or sometimes not at all. 
When I did stop by I would usually duck in really 
quickly and see if any of my friends were there, maybe 
stopping to read any new fliers on the wall. If no one I 
knew was there, I would leave. If there were a dozen 
or two kids doing the same thing I was doing we could 
conceivably never run into each other, but if there 
were a "coffee house night" at a local punk-run club or 
some other event, we would all be there at the same 
time. There are several opportunities for this type of 
thing. Goths in a town in Kansas have formed an email 
list and get together at a restaurant one night a month. 
Since animal rights is one of the few issues to ever 
gain broad acceptance in the punk scene, some punks 
could take it upon themselves to host monthly 
vegetarian potlucks at their apartment. Punks could 
organize discussions on various political topics like 
police brutality, racism, the death penalty, media, et 
cetera (if the ISO does it, why can't we?). Food not 
Bombs in most cities are punk run (which is a 
problem, since it's supposed to be a community group, 
not a punk group) and provide an excellent opportu¬ 
nity for punks to get to know each other. Of course, in 
that situation one needs to guard against cliquishness, 
but then, cliques are antithetical to the entire notion of 
unity that we're talking about. 

I actually have a vision of something I would like 
to try to organize here in Providence, if I can get some 
help and hopefully some cooperation from the 
extremely busy Studio 159 folx, or some other space 
to use. The first Thursday of every month (a 
completely arbitrary date, but the point is this would 
be something that would only happen once a month) I 
would like to organize an event that would consist of a 
vegetarian potluck where people would be asked to 
bring one dish of food (this would be optional) and 
preferably notecards with the recipe written down on it 
for people who liked their dish to take. The evening 
would start with some food, then perhaps have one 
musical act as a hook to draw people, then there would 
be a movie addressing some sort of political issue 
(everything from documentaries like Incident at 
Ongala to serious pieces of fiction like Matewan to 
comic fiction like Canadian Bacon ) followed by a 
discussion about a topic related to the movie. 

This is just the beginning 

These are just a few simple ideas that could help 
transform the punk scene so that it can actually deliver 
on its promises of unity, equality, and community. 
There are certainly more things we can do, more 
subjects that have not even been touched here. I 
challenge all of you to try to institute some of these 
changes in your local scene, see if they work. Come up 
with better ideas that put these to shame. Don't listen 
to those who try to say punk is just a style of music 
and act as if any deviation from the Church of Sid is 
unacceptable. Punk can be anything we say it is, but 
lets make sure that whatever we say it is, we actually 
make happen. 


everyone who dons an "x" is Ihc same, most sxe kids 
will try to educate them on the subject. The same goes 
for stereotypes about punks, hip-hop kids, ravers, 
goths, and every other part of the underground that has 
been exploited for short-term high television ratings. 

But these same kids who are so upset when the name 
of their group is misused often misuse the name of 
another group by using "faggot" and "gay" as epithets. 

The fact of the matter is, most of you reading this 
understand that it sucks to have the name of your 
group misappropriated, but unfortunately many of you 
are also insecure and defensive and can't stand to 
admit that you've done something wrong because it's 
what you've been taught to do. I'm telling you now, get 
the fuck over it. Just because your parents or your 
older siblings or your teacher or someone in a movie 
or some jerk on stage uses the word "gay" to mean 
"stupid" does not suddenly make it so, any more than 
some asshole on television using the words "nazi" and 
"skinhead" interchangeably. Whenever you use the 
wrong word like that, you make yourself look even 
more dumb than the thing you are criticizing. And 
whenever you protest that people are being "politically 
correct" for pointing out your error, you make yourself 
look even worse. So when you want to say something 
is ridiculous or irritating or stupid or weak, use the 
words that mean what it is you want to say. And if for 
some reason you are unable or unwilling to do that, 
don't use "gay", use the name of a group you belong 
to. Like "Don't be so straightedge" or "That movie was 
so skinhead." 

Then you'll see how fucking dumb you sound. 

Thirty five fllns nat 
staring jar Jar Blnks 

For the second year in a row I had the privilege of 
attending a screening of various senior projects from 
students in the Rhode Island School of Designs Film, 
Animation, and Video department. Well, it’s not much 
of a privilege, it's open to the public, but it was 
something I enjoyed last year and was really looking 
forward to this year. For one thing, I was hoping for 
something as wildly entertaining as last years short 
film, "Die you zombie bastards!!!" and for another, I 
needed a break from my routine of work, political 
stuff, and punk. See, even though lots of people have 
some weird vision of me as someone who only cares 
about politics and nothing else, the truth of the matter 
is I believe in living a well balanced life. If someone 
talks about nothing but punk to me it is just as boring 
as someone who talks about nothing but beer or 
nothing but television. 

To me there is also a big difference between going 
to two nights of student film showings and spending 
two nights in your house watching videos or two 
nights at the huge cineplex watching the latest hit 
movies. To me there is more of a community 
atmosphere at these film showings, even though it is 
not really "my community." Most of the RISD people I 
know are simply friends of my roommate Jay or my 
friend Scott. At this showing there were only two 
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of our other goals can be achieved. For the most part 
they are not here now because there are real obstacles 
in the way. But these obstacles are not ideological, 
they are structural. It is not that more people need to 
believe in unity, it's that we need to abandon the 
vestiges of corporate-rock that keep people isolated so 
their main focus will be on watching the band and 
consuming lots of product. That system was set up not 
to encourage unity but to increase shareholder value 
for Warner Brothers, Sony and others. If we want to 
set up a system to encourage unity, it will have to look 
radically different. 

I can't claim to have all of the answers, but I have 
a few ideas based on my decade of show-going 
experience and observations I have made along the 
way. I hope this column will be the beginning of a 
debate and a series of experiments in which people 
will test some of these ideas and see if they work, and 
see where they can be improved upon. 

Turn on the lights, turn off the music 

At most of the shows I go to it's nearly impossible 
to talk to any of the other kids there for more than a 
minute or two because the club or kid booking the 
show feels the need to have music playing in between 
the bands. They often turn off all the lights in the place 
except for the ones over the stage. The lighting forces 
all attention to the stage, and only to the stage. The 
music keeps kids from being able to communicate 
with and get to know each other. Is it any wonder than 
that most punks that go to a show alone, leave alone? 
That over the years I meet so many kids that say they 
have gone to shows for months but still don’t feel like 
they are "part of' the scene? If we want to really form 
a community, if we really want unity, we need to get 
rid of the barriers that keep kids from being able to 
reach out to and get to know one another. 

'Hi, my name s Dave, and I'm an utter 
bastard." 

Turning on the lights and turning off the music in 
between bands at a show will help eliminate the 
barriers to communication, but what may be needed 
sometimes is more "affirmative action." Lets face it, 
for many of us it is difficult if you show up by yourself 
to a place filled with strangers to walk up to someone 
and start talking (and that is without getting into 
theories about gender differences in communication). I 
used to say that it was the duty of anyone who showed 
up with two or more friends to try to find and 
introduce themselves to at least one kid standing by 
herself at every punk show. See, it's a lot easier for a 
group of kids to say to a lone person "Hi, what's your 
name? Where are you from?" than it is for a lone kid to 
walk up to a group as a conspicuous outsider and try to 
join them. However, I feel this solution itself is 
awkward and difficult, and puts too much emphasis on 
individual kids and not enough on the scene as a 


here was that the flier listed all of the names in no 
particular order (or probably alphabetical order, I don't 
recall) and stated that the bands would draw straws the 
night of the show to see who would play when. This 
kept kids from showing up only to see the band that 
their clique approves. This would be especially 
effective if the show was held at a club with a "no-ins¬ 
and-outs" policy. 

I've also seen successful shows that had four 
bands, two of Type A and two of Type B where the 
bands would be staggered. For example in Pittsburgh 
there was a punk-and-goth show where the punk bands 
were first and third and the goth bands were second 
and forth. This meant that anyone there for only one 
style of music had to sit through at least one band of 
the other style. 

It would also be helpful if record labels would put 
out compilations of every band in their city that 
wanted to be on it, not just every band of a certain 
style. That way a kid might be really into sxe hardcore 
and never have heard much else but get a comp to hear 
her favorite hardcore heroes only to be exposed to 
some great crust bands or so. This is a project I plan to 
undertake this summer after my debts are finally paid 
off. 

Of course, if people wanted to be really radical and 
give real meaning to the cries for "unity" and 
"equality" they would book events that showcased the 
talents of more than just musicians. I challenge every 
band or every kid who shouts "unity" to book a show 
that features one speaker, or one juggler, or one fire- 
eater, or one poetry-reader (as much as poetry makes 
me gag, it does have some place in the scene, I guess), 
or one magician, or one storyteller, or one anything 
that does not involve playing a musical instrument. I 
think this is the most important change in the punk 
scene, but it will also be the most difficult as it 
radically alters the status quo, forces us to think 
differently, exposes us to things we have not been 
conditioned to, and threatens the privilege of 
musicians. As such it has been and will continue to be 
vehemently resisted. But if we are serious about 
wanting a real punk community, we must persist. 

(as a side-note, Brian Dingledine of the band 
Catharsis is a strong proponent of a scene in which 
everyone's talents will be equally valued. I challenge 
you all to find Catharsis on tour this spring and ask 
him where are the fire-eaters at his shows, where are 
the jugglers, where are the cooks and writers and other 
people he mentioned in his Retrogression interview.) 

There's five other nights a week you know 

Too often our concept of punk is going to a show 
on a Friday or Saturday night and spending the other 
five nights a week bored, possibly sitting in our rooms 
alone listening to CDs, waiting for the next show. I 
won't get into the practical reasons behind this, they 
should be fairly obvious. It would be pretty difficult to 
book shows for Tuesday afternoons or evenings. 


be something that would only happen once a month) I 
would like to organize an event that would consist of a 
vegetarian potluck where people would be asked to 
bring one dish of food (this would be optional) and 
preferably notecards with the recipe written down on it 
for people who liked their dish to take. The evening 
would start with some food, then perhaps have one 
musical act as a hook to draw people, then there would 
be a movie addressing some sort of political issue 
(everything from documentaries like Incident at 
Ongala to serious pieces of fiction like Matewan to 
comic fiction like Canadian Bacon) followed by a 
discussion about a topic related to the movie. 

This is just the beginning 

These are just a few simple ideas that could help 
transform the punk scene so that it can actually deliver 
on its promises of unity, equality, and community. 

There are certainly more things we can do, more 
subjects that have not even been touched here. I 
challenge all of you to try to institute some of these 
changes in your local scene, see if they work. Come up 
with better ideas that put these to shame. Don't listen 
to those who try to say punk is just a style of music 
and act as if any deviation from the Church of Sid is 
unacceptable. Punk can be anything we say it is, but 
lets make sure that whatever we say it is, we actually 
make happen. 

lingulstfcally Bnmet 

Ok, this has been discussed so many times that I'm 
sure you're all about as sick of it as I am, but 
unfortunately our scene is populated by idiots who 
think they are "individuals" standing against the 
mainstream because they listen ttvmusic that Mtv will 
only play late at night but they refuse to question 
anything the mainstream has taught them, and when 
caught emulating the worst aspects of their parent's 
society, instead of reexamining themselves, they pull a 
knee-jerk defensive reaction and whine the one phrase 
they have been taught to say whenever they are feeling 
insecure, "Politically Correct." Because of these idiots, 
I'm going to say this one more time for the cheap seats: 

"Gay" does not mean "stupid" you fucking 
morons! 

It’s not a question of being "pc" - a phrase for 
which I still have yet to hear an acceptable definition - 
it's a simple fact of linguistic accuracy. For some 
reason there are a lot of people who have a hard time 
using the word "stupid" when they mean "stupid." 
Maybe it has one too many syllables for them, maybe 
they get confused over whether it is spelled with a "u" 
or two "o"s. For whatever the reason these simpletons 
keep thinking that the word "gay" means "stupid", 
instead of either "homosexual" or even "happy". 

Now some of them are just out and out anti-gay 


staring Jar JvBhd» 

For the second year in a row I had the privilege of 
attending a screening of various senior projects from 
students in the Rhode Island School of Designs Film, 
Animation, and Video department. Well, it's not much 
of a privilege, it's open to the public, but it was 
something I enjoyed last year and was really looking 
forward to this year. For one thing, I was hoping for 
something as wildly entertaining as last years short 
film, "Die you zombie bastards!!!" and for another, I 
needed a break from my routine of work, political 
stuff, and punk. See, even though lots of people have 
some weird vision of me as someone who only cares 
about politics and nothing else, the truth of the matter 
is I believe in living a well balanced life. If someone 
talks about nothing but punk to me it is just as boring 
as someone who talks about nothing but beer or 
nothing but television. 

To me there is also a big difference between going 
to two nights of student film showings and spending 
two nights in your house watching videos or two 
nights at the huge cineplex watching the latest hit 
movies. To me there is more of a community 
atmosphere at these film showings, even though it is 
not really "my community." Most of the RISD people I 
know are simply friends of my roommate Jay or my 
friend Scott. At this showing there were only two 
filmmakers who I had even the slightest connection 
with, Andy Dill and Ben Cave, both friends of friends. 
Still, although I am not really a part of that community 
(and feel all awkward during the intermission when I 
am standing by myself and everyone else is chatting in 
clusters) the fact that the filmmakers themselves are 
there and the majority of the people in the theatre 
know each other (and the filmmakers) makes it more 
of a sharing of art, friends showing friends "look what 
I did" and people supporting each other than simply 
consumerism or mindless entertainment. 

[Warning, I am reviewing these from memory and 
am not an expert on film, so don't get too mad at me if 
I mess something up] 

The Independent State 

The first night started with a documentary by a 
group of three students that had gotten together to 
form a production company called Independent State. 
Since each student got to enter one piece, Independent 
State had three films in the exhibition, all along the 
same theme. They find a really interesting, usually 
"fringe" person or group of people and follow them 
around with a camera, do a few interviews with them 
and splice it together to give a portrait of this persons 
life and activities. The first piece they had was on a 
hacker group called "The Cult of the Dead Cow" who 
hack into computers all over the planet to protest the 
fact that it is so easy to hack into computers all over 
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the planet. 

The second piece they had entered was one of the 
best films of the series. It was called "Moonshine" and 
was a documentary on a sixty year old moonshiner 
living in the hills of North Carolina. The guy had such 
personality that you just had to love him, even though 
you couldn't understand half of what he was saying, 
and Independent State did a great job of capturing him 
and his life. Although it wasn't really stated overtly, his 
was a portrait of a rebel who truly lives free, and that 
tugs on the heartstrings of this particular anarchist. 

Independent State's third piece was called "88 
years in Brooklyn" and focused on a woman named 
Rose, who is filmmaker Gabrielle Weiss' grandmother. 
She was less "fringe" than the other two subjects, but 
she was full of life, and you had to admire her refusal, 
even at 88 years of age, to be scared by crime hysteria 
into imprisoning herself in her Brooklyn apartment. 

Doggies and debutantes 

There were other similar documentaries in the 
exhibition. Alisa Lipsitt entered a film on a local man 
currently working as a contractor fixing up his friend 
Joe's house. He was an interesting character with a lot 
to say, as were his friends working on the house with 
him. The humanity of this 37 year old man captured by 
a 21 year old film student was more compelling to me 
than any fictional character dreamed up by Hollywood 
writers and given life by a multimillion dollar movie 
making team. 

Of course my favorite part of that film was the dog 
Sparky. 

Tamara Katepoo's documentary on the Veiled 
Prophet Ball was a little broader than these documen¬ 
taries which largely focused on one person or one 
incredibly small, tightly knit group. The Veiled 
Prophet Society is a secret society formed in St. Louis 
after the civil war as a response to economic recession. 
It's purpose was to gather all the wealthy industrialists 
together and make sure the money and influence 
stayed in the "right" hands. The group still exists and 
still has a coming out party for debutantes, daughters 
of members of the Society. The purpose of this ball is 
to present these young women for marriage to young 
men in the society. Like I said, they want to make sure 
the money and influence stays in the right hands. 
Katepoo did a great job of juxtaposing interviews with 
debutantes (she couldn't interview any actual Veiled 
Prophet Society members) with interviews of doormen 
and security guards at the hotel where the ball is held. 
Class conflict is seething underneath this seemingly 
innocuous film about a silly custom. In an obvious 
reference to the slaveowning past of the families in the 
Society, Katepoo leaves in the end of an interview with 
one of the debutantes where a large black servant 
woman comes in the kitchen to get the phone. 

Motherhood and gender 

Motherhood, gender, and marriage were themes of 


was good and should help Andy land a job doing 

computer animation for video games (which I think is 
what he wants to go into, but I could be wrong). Ben 
Cave's rockabilly love story "The Trashy Tryst" had a 
very stylized lo-fi animation (to go along with the 
rockabilly theme) but unfortunately the sound was 
muffled and I couldn't really understand the whole 
story. Jason Patterson had a claymation piece about a 
man playing with homemade dolls in his apartment. 
Royce Wesley had a short that seemed heavily 
influenced by Aeon Flux, a mysterious badass woman 
breaking into some huge fortress fighting mysterious 
overwhelming fortress, and of course the whole "in 
media res - ex media res" thing that gives it an 
exciting, episodic feel. 

A little less linear 

There were also some "experimental" bits of 
animation, basically things that didn't follow a storying 
but instead gave a feeling or image. It's hard for me to 
describe but it's pretty easy to understand if you see 
one of them, and most of them were really good 
(unlike the crappy "experimental" films I saw at 
Brown last year). 

Sarah Blumbergs untitled piece was a few short 
minutes of colorful drawings and lots of little kid 
stickers dancing across the screen that just made me 
really happy. Sandra Gibson's "Edgeways" and Jesse 
Wiens "Channel 2000 A/D" both spliced together film 
and video images, visual textures, and sound to create 
visually stimulating electronic chaos. 

There were also films that followed the same idea. 
"Train" by Masako Miyazaki took train sounds, 
footage of train tracks, drum sounds that sounded like 
train sounds, images of girdered structres, lines and 
waves and put them all together to "find rhythmic and 
organic qualities in a machine called Train" as 
Miyazaki describes it. Laura Nespola's "Breathe" was 
a collection of footage of nature, life, and growth. 

John Mancini's "Specific Gravity" starts out inside 
one of the old abandoned factories on the side of 1-95 
in Providence. The film crew takes the windows out of 
their frames and assembles them into boxes, then uses 
stop animation techniques to make the boxes dance 
(without any humans in the footage) around the room. 
The real fun begins when they take the boxes outside 
and make them dance down the street, on sidewalks, in 
South Station and elsewhere. Mixed with this 
animation is footage of passersby on the street looking 
at the box of windows and interacting with it in 
various ways (sticking their heads through parts that 
are missing panes of glass, etc). This was greatly 
entertaining and was one of the most well-received of 
the two-day event. 

High drama 

Neil Forman's "Blue Sky Remission" was a 
technically brilliant piece of work that really made me 
marvel at the amount of work that must have went into 


In an oedipal ending it seems that the woman he falls 

in love with is his mother and he finally stands up to 
his father to win her love. 

James Holland's film "Night on the Town" denies 
Blockbuster style categorization into a simple genre 
like "comedy" or "drama." One could consider it a 
dark comedy, or a drama with some comedic parts, or 
something entirely different. It's the story of three kids 
left home alone while their parents go out for dinner 
and dancing at a fancy restaurant. The kids fight and 
try to kill each other and almost burn the house down 
and get into other misadventures, and in a somewhat 
predictable ending (well, predictable once you start 
seeing the parents getting sloshed at dinner) the 
parents get in a car accident and never make it home. 

lust plain lun 

There were some movies that were just silly and 
fun, like David Bussiere’s muppet-filled "Headful of 
Whimsy" about a person who falls asleep watching 
television only to find all the infomericials, music 
videos, and reruns to be coming together in a dream 
where a muppet rock band sings to him. 

Rebecca Brillhart’s "Model Home" was a live 
action movie about barbie-doll like people living in a 
preplanned suburban community where everything is 
fake and plastic. The actors move in stiff woodenlike 
ways and can not move their fingers like normal 
humans, and the family seems to subsist entirely on 
lemonade. It's hard to describe the humor in this satire, 
it's just something you have to see for yourself. 

Dan Reid's "Pop" betrays his midwestern roots, as 
any decent human being would have called the film 
"Soda." It was a bizarre, surreal piece about a 
mysterious soda-salesman (who reminds me of 
"Mystery Science Theatre 3000" character TV's Frank) 
who shows up on the doorsteps of two depressed guys' 
houses and gives them a six pack of "Pandora" soda, 
which will make their wishes come true. One guy is 
suicidal so he wishes someone will kill him, the other 
guy is lonely so he wishes a woman would fall in love 
with him. As the name of the soda implies, both get 
more than they bargain for and realize they didn't want 
what they thought they wanted, and hunt down the evil 
soda guy to reverse the spell. 

Ann Lavigne's animation "Where Monsters Lie" 
had a description that made me think it was going to 
be about gender roles or rape: "We all live with 
monsters, don't we? But not this bad. One woman tells 
her story." Instead, it was a stickfigure-ish animation 
about a woman who lived next door to a family of 
monsters. The subtitles were different from the 
voiceovers and I am not sure if that was intentional or 
not, but the strength of this piece was the funny way 
the monsters were drawn, as giant Pac Man figures 
with teeth. The baby monster was adorable as hell, 
made more so by it's really cute voice asking for a 
popsicle. 

The big sensation of the event, though, was a ten 


Just plain weird 

There were some films I didn't get, probably 
because I am not a film student and because I was 
exhausted when I saw these (I had gone to see "Star 
Wars" at 12:30 the night before and still had to work). 
Eric Aguiar’s animation "Once upon a crumble throne" 
was dark and interesting visually but it seemed like a 
series of repetitive unconnected scenes to me, there 
had to be something I was missing. 

Eunice Kim's "Living by numbers" was a 15 
minute piece made up of a series of ten shorter films, 
some of which seemed connected and some of which 
didn't. A few of the films consisted solely of footage of 
her family arguing over dinner in Korean, with English 
subtitles. Those were usually pretty funny, but the 
other parts made no sense. Perhaps ihey were not 
supposed to. 

Matt Yapchaian's animation most likely had no 
point, it's title is morse code and it's animation style 
was somewhat reminiscent of Terry Gilliam (of Monty 
Python). It consisted of two monsters trying to shoot 
bees and eye beams at one another in an effort to 
communicate, then they both pee a lot. 

Wow 

By far the most powerful piece for me was 
Cadence Thomases' "My Movie" in which she was 
very blunt and open in dealing with painful issues 
surrounding her father's death, her sense of guilt and 
her depression. I know from when I used to do more 
personal writing in Retrogression that some people are 
made very uncomfortable by that level of honesty, but 
I think it is absolutely fucking essential and 1 can’t see 
how anyone could see this film and not feel moved. I 
saw her as I was leaving and wanted to say something 
to her, to tell her how her film had touched me and to 
offer my sympathies, but then I thought "what good 
are the sympathies of some total stranger to someone 
going through what she is going through" and thought 
better of it. 

Endnote 

I received this letter in reply to the film article 
online: 

Thank you for writing that article on our Senior 
FAV show. To introduce myself my name is Rebecca 
Brillhart and I produced the film MODEL HOME. I 
thank you for the kind words, but 1 write to you more 
specifically to set a bit of information straight. 

The INDEPENDENT STATE is an entity that was 
created last summer amongst friends here at RISD, 
thats primary purpose was to produce a forum to 
display our work. So we got a public access spot 
(actually 2 a week) and began compiling student I way- 
independent film/anim/ video/ new-medialetc. stuff for 
these 30 minute cable access slots. In addition to these 
compiled works, several interstitials and other shot 
happenings were created specifically for the state by 








Of course my favorite part of that film was the dog 
Sparky. 

Tamara Katepoo's documentary on the Veiled 
Prophet Ball was a little broader than these documen¬ 
taries which largely focused on one person or one 
incredibly small, tightly knit group. The Veiled 
Prophet Society is a secret society formed in St. Louis 
after the civil war as a response to economic recession. 
It’s purpose was to gather all the wealthy industrialists 
together and make sure the money and influence 
stayed in the "right" hands. The group still exists and 
still has a coming out party for debutantes, daughters 
of members of the Society. The purpose of this ball is 
to present these young women for marriage to young 
men in the society. Like I said, they want to make sure 
the money and influence stays in the right hands. 
Katepoo did a great job of juxtaposing interviews with 
debutantes (she couldn't interview any actual Veiled 
Prophet Society members) with interviews of doormen 
and security guards at the hotel where the ball is held. 
Class conflict is seething underneath this seemingly 
innocuous film about a silly custom. In an obvious 
reference to the slaveowning past of the families in the 
Society, Katepoo leaves in the end of an interview with 
one of the debutantes where a large black servant 
woman comes in the kitchen to get the phone. 

Motherhood and gender 

Motherhood, gender, and marriage were themes of 
more than one movie. Motherhood was especially 
popular this year. Nicola Greene's "Maternal Promise" 
was a three part documentary focusing exclusively on 
the subject. In the first part she interviewed two 
college-aged sisters who had lost their mother when 
very young about the impact of being raised only by 
their dad. While they both loved their dad and were 
grateful for what he had done for them, they felt as if 
there was something missing from their lives that 
many of their friends had. The second segment 
focused on the filmmaker's own mother, and the third 
on a young mother with a two year old son who was 
absolutely adorable. 

Anne Shen-Tseng's fictional narrative "No 
Certainties" felt like another documentary, although 
with no instances of the subject speaking directly to 
the camera. It followed the lives of two young mothers 
living in the house of an older, childless woman. It was 
a bit fuzzy on why the women lived there or what they 
did for a living, ail that was clear was that they were 
young single moms. One of the women had a baby that 
would not stop crying and she seemed clearly 
incapable of taking care of, nor did she even seem to 
have a desire to. The other had a cute two or three year 
old child who was very well behaved but who's father 
was a stalker and attempted kidnapper. An interesting 
device is how the "bad" mother is always playing with 
the "good" child while ignoring her own daughter. It 
sort of sets up the idea that people may want 
something but not be willing to work for it, i.e. the bad 
mom wanted cute kids and wanted to be a mommy, but 
did not want to change her own child's diapers or take 
care of her daughter when she was crying. 

Filmmaker Fedde (a one word name like "Sting" 
or "Sinbad" or "Lucifer") followed a similar technique 


visually stimulating electronic chaos. 

There were also films that followed the same idea. 
"Train" by Masako Miyazaki took train sounds, 
footage of train tracks, drum sounds that sounded like 
train sounds, images of girdered structres, lines and 
waves and put them all together to "find rhythmic and 
organic qualities in a machine called Train" as 
Miyazaki describes it. Laura Nespola's "Breathe" was 
a collection of footage of nature, life, and growth. 

John Mancini's "Specific Gravity" starts out inside 
one of the old abandoned factories on the side of 1-95 
in Providence. The film crew takes the windows out of 
their frames and assembles them into boxes, then uses 
stop animation techniques to make the boxes dance 
(without any humans in the footage) around the room. 
The real fun begins when they take the boxes outside 
and make them dance down the street, on sidewalks, in 
South Station and elsewhere. Mixed with this 
animation is footage of passersby on the street looking 
at the box of windows and interacting with it in 
various ways (sticking their heads through parts that 
are missing panes of glass, etc). This was greatly 
entertaining and was one of the most well-received of 
the two-day event. 

High drama 

Neil Forman’s "Blue Sky Remission" was a 
technically brilliant piece of work that really made me 
marvel at the amount of work that must have went into 
it. It really stood in contrast as one of the few pieces of 
dramatic, live-action, non-comedy fiction I’ve seen out 
of all the junior and senior projects last year and the 
senior projects this year. Add to that the fact that the 
movie was not really dealing with personal issues but 
was more of a sixties style thriller (it reminded me of 
the movie "fail-safe" for some reason) and was one of 
the few fictional movies to use older actors instead of 
college students. The acting was dramatic, the camera 
work was incredible, the editing and sound were 
professional, the grainy black and white filmwork 
gave it a lot of texture. Like I said, it was technically 
brilliant. It's major flaw was it's storyline, I couldn't 
figure out what the hell was going on. I felt like it was 
24 minutes at the end of a two hour movie and I had 
missed the first hour and a half. 

Matt Yung describes his film "Normal Desires" as 
"A film about a young adult desiring to become a man 
through the process of conquering his fears." In the 
film his father is used as a symbol of all his fears, and 
his father is abusive to his mother and neglectful of 
him. He cares about his mother and falls in love with a 
woman who seems to be a figment of his imagination. 



it's just something you have to see for yourself. 

Dan Reid's "Pop" betrays his midwestem roots, as 
any decent human being would have called the film 
"Soda." It was a bizarre, surreal piece about a 
mysterious soda-salesman (who reminds me of 
"Mystery Science Theatre 3000" character TV's Frank) 
who shows up on the doorsteps of two depressed guys' 
houses and gives them a six pack of "Pandora" soda, 
which will make their wishes come true. One guy is 
suicidal so he wishes someone will kill him, the other 
guy is lonely so he wishes a woman would fall in love 
with him. As the name of the soda implies, both get 
more than they bargain for and realize they didn't want 
what they thought they wanted, and hunt down the evil 
soda guy to reverse the spell. 

Ann Lavigne's animation "Where Monsters Lie" 
had a description that made me think it was going to 
be about gender roles or rape: "We all live with 
monsters, don’t we? But not this bad. One woman tells 
her story." Instead, it was a stickfigure-ish animation 
about a woman who lived next door to a family of 
monsters. The subtitles were different from the 
voiceovers and I am not sure if that was intentional or 
not, but the strength of this piece was the funny way 
the monsters were drawn, as giant Pac Man figures 
with teeth. The baby monster was adorable as hell, 
made more so by it's really cute voice asking for a 
popsicle. 

The big sensation of the event, though, was a ten 
minute animation called "Mister Smile" by Fran 
Krause. It was drawn in a very childish way and 
started out with seemingly unrelated scenes, a chicken 
sitting in a doctors office holding a wrench and 
reading a book on money anatomy, three skittish 
individuals living in a treehouse, a bird driving down 
the road with "Love" tattooed on one hand and "Food" 
tattooed on the other, a featureless stick figure who has 
a smiley face appear on him - he slams his face into a 
piece of paper on his desk and the smile is erased from 
his face and transferred onto the paper. As the short 
goes on we learn a little more about each of the 
characters, especially the chicken who is shrunk down 
and injected by the doctor into a monkey so he can fix 
something in the monkey's brain. His time runs out 
and he reverts to full size while still inside the monkey, 
who now has a giant chicken-shaped bulge in his skull. 
Each character gets a piece of paper with a smile on it 
which turns out to be an invitation to a party held by 
Mister Smile. Everything is wrapped up at the party 
and the bird gives us an explanation of the profound 
meanings of the words on his knuckles. This film was 
greeted by a thundering round of applause by the 
delighted crowd. 


her depression. I know from when I used to do more 
personal writing in Retrogression that some people are 
made very uncomfortable by that level of honesty, but 
I think it is absolutely fucking essential and I can't see 
how anyone could see this film and not feel moved. I 
saw her as I was leaving and wanted to say something 
to her, to tell her how her film had touched me and to 
offer my sympathies, but then I thought "what good 
are the sympathies of some total stranger to someone 
going through what she is going through" and thought 
better of it. 

Endnote 

I received this letter in reply to the film article 
online: 

Thank you for writing that article on our Senior 
FAV show. To introduce myself, my name is Rebecca 
Brillhart and I produced the film MODEL HOME. I 
thank you for the kind words, but I write to you more 
specifically to set a bit of information straight. 

The INDEPENDENT STATE is an entity that was 
created last summer amongst friends here at RISD, 
thats primary purpose was to produce a forum to 
display our work. So we got a public access spot 
(actually 2 a week) and began compiling student/way- 
independent fi Im/anim/video/ new-medialetc. stuff for 
these 30 minute cable access slots. In addition to these 
compiled works, several interstitials and other shot 
happenings were created specifically for the state by 
its core conspirators... josh backer, kelly riley yes, but 
also in a big big way JESSE WIENS (whose name was 
unfortunately left out of your "state" section, he did 
CHANNEL 2000 A>D>), and a junior here named 
DAN LEEB... Another big concern amongst the 
Independent state is its desire to subvert/react against 
current trends in media broadcasting/publishing, was 
auch immer (whatever). Having been raised in a 
culture supersaturated with MEDIA (and use the term 
loosely), we as artists of the moving image simulta¬ 
neously embrace and reject this establishment... this is 
our way of getting a word in... 

It is also important for me to express the fact that 
I, rebecca, very much consider myself a "member" of 
the Independent state, if there exixts such a thing, we 
are actually more like individual artists working 
together for the public good... or not... 







was a three part documentary focusing exclusively on 
the subject. In the first part she interviewed two 
college-aged sisters who had lost their mother when 
very young about the impact of being raised only by 
their dad. While they both loved their dad and were 
grateful for what he had done for them, they felt as if 
there was something missing from their lives that 
many of their friends had. The second segment 
focused on the filmmaker’s own mother, and the third 
on a young mother with a two year old son who was 
absolutely adorable. 

Anne Shen-Tseng's fictional narrative "No 
Certainties" felt like another documentary, although 
with no instances of the subject speaking directly to 
the camera. It followed the lives of two young mothers 
living in the house of an older, childless woman. It was 
a bit fuzzy on why the women lived there or what they 
did for a living, all that was clear was that they were 
young single moms. One of the women had a baby that 
would not stop crying and she seemed clearly 
incapable of taking care of, nor did she even seem to 
have a desire to. The other had a cute two or three year 
old child who was very well behaved but who's father 
was a stalker and attempted kidnapper. An interesting 
device is how the "bad" mother is always playing with 
the "good" child while ignoring her own daughter. It 
sort of sets up the idea that people may want 
something but not be willing to work for it, i.e. the bad 
mom wanted cute kids and wanted to be a mommy, but 
did not want to change her own child's diapers or take 
care of her daughter when she was crying. 

Filmmaker Fedde (a one word name like "Sting" 
or "Sinbad" or "Lucifer") followed a similar technique 
as he Junior year entry and spliced together stock 
footage with voice-overs and words written on the 
screen to create a subtle, yet hilarious, mockery of 
gender roles and in this specific case the institution of 
marriage. I really dig her work and hope she can find 
some outlet for it. 

(Note, the program also says that Adam Gault's 
film "restless" dealt with the relationship between a 
mother and her young son, but I honestly can not 
remember his film. It's possible that it was shown 
during one of the times I had to get up to go use the 
little boys room and stretch my legs a bit. As great as 
the film exhibitions were, the seats are really small and 
this 6'4" goliath gets a little uncomfortable in them 
after a while) 

Aeon Flux and Robotech 

Of course, the festival wasn't all just documenta¬ 
ries and heavy-handedness. While there was a lack of 
zombie movies this year (though one project was a 
trailer for a supposed upcoming low-budget movie 
"The Minotaur"), there were some short animated 
adventures. 

Andy Dill’s "Godspeed" was a two minute piece 
about a couple of fighter pilots trying to escape from 
some sinister looking alien craft. While it was too 
short to present any sort of storyline, the animation 
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"A film about a young adult desiring to become a man 
through the process of conquering his fears." In the 
film his father is used as a symbol of all his fears, and 
his father is abusive to his mother and neglectful of 
him. He cares about his mother and falls in love with a 
woman who seems to be a figment of his imagination. 
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reading a book on money anatomy, three skittish 
individuals living in a treehouse, a bird driving down 
the road with "Love" tattooed on one hand and "Food" 
tattooed on the other, a featureless stick figure who has 
a smiley face appear on him - he slams his face into a 
piece of paper on his desk and the smile is erased from 
his face and transferred onto the paper. As the short 
goes on we learn a little more about each of the 
characters, especially the chicken who is shrunk down 
and injected by the doctor into a monkey so he can fix 
something in the monkey's brain. His time runs out 
and he reverts to full size while still inside the monkey, 
who now has a giant chicken-shaped bulge in his skull. 
Each character gets a piece of paper with a smile on it 
which turns out to be an invitation to a party held by 
Mister Smile. Everything is wrapped up at the party 
and the bird gives us an explanation of the profound 
meanings of the words on his knuckles. This film was 
greeted by a thundering round of applause by the 
delighted crowd. 
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6 Retrogression: June 1999 


A Peonie s History of 
the United States 

Howard linn 
Harper Perennial 

It's hard for me to even contemplate reviewing this 
book as it's one of those things that seemingly 
everyone has heard of and most people who would be 
interested in it have already read. I am not sure what I 
can say that most of you might not already know about 
this book. Plus, it's huge. Weighing in at almost seven 
hundred pages, it covers United States history from 
1492 to the present. Exactly what the hell am I 
supposed to do, reduce that down to a one thousand 
word Retrogression review? Ok, I'll give it a try. 

Columbus and the Spaniards came over in 1492 
and set about massacring the Arawak Indians when 
they didn’t produce enough gold. The Europeans began 
moving in and wiping out some cultures while 
enslaving others, but within one hundred and twenty 
live years they had depleted their slave stock among 
the natives of the Caribbean so they began importing 
captured African slaves. Poor whites weren't faring a 
hell of a lot better than African slaves. In Boston in the 
1730s, a committee of poor townspeople declared that 
they did not want to "have our Bread and Water 
measured out to us by those who Riot in Luxury & 
Watonness on our Sweat and Toil.." and this was over 
a century before the Communist Manifesto was 
published. 

The industrial elite wanted freedom from British 
tariffs but they wanted protection from the poor of 
their own country who would demand a fair share of 
the wealth they worked to create, and the Revolution¬ 
ary War and ensuing Constitutional Convention were 
conducted in a way that sounded the trumpets of 
liberty while keeping most Americans in bondage. 
Many American's revolted, especially the landless 
(who could not vote). They were the ones who had 
fought and bled to free American land from the 
British, but the rich felt that they did not deserve a 
portion of that land they had liberated. Women during 
this time were especially oppressed, although many 
tried to speak out for their freedom. Unfortunately for 
them, they could be punished just for speaking out. 
After the revolution, the war on Indian's continued. 
Indians were slaughtered, and if they fought back it 
was considered an atrocity used to justify more 
slaughter. They would sign a truce that would force 
them to give up some of their land in exchange for a 
guarantee that the rest of their land would be theirs 
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The U.S. was trying to crush these rebels at home 
while continuing its imperialism abroad. The Spanish- 
American war was under the guise of "liberating" 

Cuba but was really about establishing U.S. domi¬ 
nance. We also sent warships to conquer the resources 
and markets of the Philippines and China, and in the 
early part of this century found ourselves embroiled in 
the ultimate imperialist war, WWI. Thousands of IWW 
members and other radicals refused to serve in the war 
or spoke out against it and were jailed for exercising 
free speech. The Wobblies were the most radical 
element of the labor movement, and were a real threat 
to corporate power, so the government used this 
excuse to stamp out the organization, or try to (it still 
exists today, albeit much smaller, but who else has 
managed to unite radical environmentalists and labor 
unions?). 

When the Great Depression inevitably happened, 
people organized societies to help each other. Greedy 
landlords wanted to kick people out of houses for 
nonpayment of rent, because they would rather have 
an empty building and no money than a full building 
and no money. But when the people would come to 
evict a tenant, friends and neighbors would show up to 
move all the furniture back into the house. These 
societies tended to have a strong Communist element 
to them, and the Communist Party began to attract 
many new members as people saw Capitalism failing 
during the depression. In order to stop the growing 
strength and appeal of Communism, the president 
began to initiate minor reforms aimed at helping 
people (and making them dependent on government 
help instead of organizing themselves), but he only did 
so where there was a threat of Communism. 

We entered World War II, which Zinn shows a 
great deal of evidence to denounce the idea that it was 
"a people’s war." Following the war, leaders of the 
military-industrial complex had gotten used to the fat 
subsidies they were getting off the backs of U.S. 
taxpayers in the name of war. They conspired to create 
a "permanent wartime economy" in the form of the 
several decades long cold war, and now the war on 
terrorism and wars against Iraq and Yugoslavia. War 
was constantly used as a way to "unite" Americans, 
which basically meant for Americans to forget the fact 
that they were being screwed by the system and to 
make them believe they had more in common with the 
wealthy American industrialist stealing their money 
and their labor than they do with some poor sap in 
some foreign land. 

But there is only so long you can defer a dream 
and make people wait until later. In the sixties and 
seventies the civil rights movement, the feminist 
movement, the orison rebellions, sexual revolution and 
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dodging as an American tradition and the importance 
of knowing and understanding our history as workers 
(whether blue collar or white collar) as opposed to the 
history of the bosses and politicians we are taught in 
high school. 

Utah's down-to-earth narrations are obviously the 
focus of this compact disc. In fact, Ani's role (and the 
role of the band she brought with her) is fairly subdued 
in this effort, mainly providing background music. 
While there were obviously artistic considerations in 
DiFranco's motives for this project, one could suspect 
that mainly she is lending her face and name to an 
entertaining but highly informative and highly radical 
project (which also includes liner notes by Howard 
Zinn, by the way) most of her fans would not 
otherwise be exposed to. With all due respect to Ms. 
DiFranco, Utah’s stories are far more radical than her 
songs (at least the one's I have heard), and if nothing 
else expose your average high school Ani fan to a 
completely different type of radicalism than the 
classless feminism many of the one's I have met seem 
believe in. - David Grenier 

Ban Dead lean 

demo 

While Canada may have a reputation among 
mainstream Americans as a land full of overly polite, 
bacon eating, maple leaf loving wussies, in the 
hardcore scene Canada is known as the land that gave 
us bands like Chokehold, Burst of Silence, and 
Grade. Born Dead Icons from Montreal carry on this 
tradition of incredibly powerful, incredibly heavy, 
incredibly hard hitting hardcore music. Like their 
forebears Chokehold, Born Dead Icons have a 
strongly anti-religious outlook, as seen on their song 
"Fate." They also express strong antiwar sentiment on 
"Lens Vision." Thankfully they did not resort to the 
vegan preaching that seems to be the only type of 
activism most sxe hardcore kids will get into, but 
instead wrote two songs, "Sheep's bait" and "Held 
within" dealing with the imprisonment and forced 
slavery in a supposedly free Capitalistic culture. Their 
song "Medium" seems to attack television, although 
it's not quite clear, and "Red book" is an assault on 
Maoism and certain dictator's betrayals of Marxist 
ideology. Overall this is the best demo I have heard in 
a long time, and I hope this band is around long 
enough to put out some more stuff, I think if they work 
at it they could eventually give the mighty Chokehold 
a run for their money. - David Grenier 



excited. I got sent a recording of Jeffs acoustic guitar 
stuff, which I reviewed in some old issue, and when I 
received this disc in the mail the other day I couldn't 
wait to get home and listen to it. 

The music is mid-tempo, somewhat melodic but 
exciting enough to keep me from getting bored. It's not 
pogo punk and it's not pop punk and it's not post punk, 
it's just simplistic slightly poppy, non-overproduced 
stuff. The record is dedicated to Richard "Lucky Dog" 
Gargano, a friend of Jeffs and the subject of the title 
song who committed suicide. The song "Lucky" 
doesn't spend the time wallowing in self pity about 
Jeffs loss, but expresses love for a friend and concern 
for everyone else that they realize life is going to suck 
but that nothing is insurmountable. That kind of caring 
for people, even people Jeff barely knows, comes 
through in almost every song. You get a feeling that 
life is a war and Jeff is sick of seeing those on our side 
die. One song talks about how to avoid getting AIDS 
from a needle, so no more drug addicts need to die 
from medical inattention. Another song expresses 
solidarity with everyone who spends so much time 
slaving away at a job that they can not spend time with 
their kids. A song reminds himself to seek equal 
relationships and abandon the idea of "power over" in 
favor of the idea of "power of." Many of these themes 
and I think even these lyrics were used on Jeff s 
acoustic album, but even heard over again his 
humanity comes through, and his words are just as 
compelling. - David Grenier 

UMiciMiinin 

"Shopping for a crew" CD 
Phyte Records 

Oh my god this is one of the funniest things I have 
seen since about 1993. It's a total parody of the 
straightedge posicore style of the mid eighties bands. It 
brings Crucial Youth to 1999. The lyrics are super 
positive, maybe not as positive as "The Four Rules," 
but pretty close. Bands like this bring a breath of fresh 
air to the uptight, macho, egotistical mentality of the 
straightedge hardcore scene. I think it's unfortunate 
that hardcore kids nowadays have this sort of "better 
than you" mentality, because it's just fucking 
everything up. I'm not talking about this unrealistic 
"can't we all get along" attitude of kissing everyone's 
ass, but simple respect and more importantly being 
open for conversation is pretty important. I remember. 
going to my first punk show in 1987 (it was Social 
Distortion at the old Paradise in Boston, in case 
anyone cares). Everything was different then, people 
talked to people. I made so many more invaluable 













the natives of the Caribbean so they began importing 
captured African slaves. Poor whites weren't faring a 
hell of a lot better than African slaves. In Boston in the 
1730s, a committee of poor townspeople declared that 
they did not want to "have our Bread and Water 
measured out to us by those who Riot in Luxury & 
Watonness on our Sweat and Toil.." and this was over 
a century before the Communist Manifesto was 
published. 

The industrial elite wanted freedom from British 
tariffs but they wanted protection from the poor of 
their own country who would demand a fair share of 
the wealth they worked to create, and the Revolution¬ 
ary War and ensuing Constitutional Convention were 
conducted in a way that sounded the trumpets of 
liberty while keeping most Americans in bondage. 
Many American’s revolted, especially the landless 
(who could not vote). They were the ones who had 
fought and bled to free American land from the 
British, but the rich felt that they did not deserve a 
portion of that land they had liberated. Women during 
this time were especially oppressed, although many 
tried to speak out for their freedom. Unfortunately for 
them, they could be punished just for speaking out. 
After the revolution, the war on Indian's continued. 
Indians were slaughtered, and if they fought back it 
was considered an atrocity used to justify more 
slaughter. They would sign a truce that would force 
them to give up some of their land in exchange for a 
guarantee that the rest of their land would be theirs 
forever, with forever really meaning until wealthy 
Whites decided they wanted it, then the process would 
start over again. This was driven by greed for land, for 
mineral resources, and out of the White supremacy and 
imperial expansionist outlook upon which U.S. policy 
has been based for the past two hundred and some-odd 
years. 

The Mexican war was another consequence of this 
expansionist policy, a war deliberately provoked to 
give the U.S. to take a huge chunk of Mexico and add 
it to American territory (which it still is today). Of 
course, the Mexican-American war is not the really 
famous war of the middle nineteenth century. The 
Civil War was. However, it was not a war fought to 
free slaves as we are often taught in out high school 
history classes. Lincoln himself said that the war was 
about preserving the union (preventing succession or 
self-determination, the same type of political 
independence we are now pushing for Kosovo). He 
said that if he could save the union without freeing any 
saves, he would do so, or if he could save the union by 
freeing all the slaves, that would be his course of 
action. Even in delivering the Emancipation 
Proclamation, he only freed slaves in slave states not 
loyal to Washington. Slave states still loyal to the 
Union did not have their slaves freed. The freedom 
itself was and still is to this day illusory, as all of the 
property after the war was returned to the former 
slavemasters, not to the slaves who had built the 
houses and worked the fields the masters were 
considered to own. An ex-slave described the situation 
by saying "He gave us freedom without giving us any 
chance to live to ourselves and we still had to depend 
on the southern white man for work, food, and 


evict a tenant, Inends and ncigrmors would snow up to 
move all the furniture back into the house. These 
societies tended to have a strong Communist element 
to them, and the Communist Party began to attract 
many new members as people saw Capitalism failing 
during the depression. In order to stop the growing 
strength and appeal of Communism, the president 
began to initiate minor reforms aimed at helping 
people (and making them dependent on government 
help instead of organizing themselves), but he only did 
so where there was a threat of Communism. 

We entered World War II, which Zinn shows a 
great deal of evidence to denounce the idea that it was 
"a people's war." Following the war, leaders of the 
military-industrial complex had gotten used to the fat 
subsidies they were getting off the backs of U.S. 
taxpayers in the name of war. They conspired to create 
a "permanent wartime economy" in the form of the 
several decades long cold war, and now the war on 
terrorism and wars against Iraq and Yugoslavia. War 
was constantly used as a way to "unite" Americans, 
which basically meant for Americans to forget the fact 
that they were being screwed by the system and to 
make them believe they had more in common with the 
wealthy American industrialist stealing their money 
and their labor than they do with some poor sap in 
some foreign land. 

But there is only so long you can defer a dream 
and make people wait until later. In the sixties and 
seventies the civil rights movement, the feminist 
movement, the prison rebellions, sexual revolution and 
environmental movements all exploded. We switched 
presidents from Kennedy to Nixon to Ford to Carter to 
Reagan to Bush to Clinton, but nothing really changed, 
we kept getting robbed of our taxes, military spending 
still grew (even after the bogus "Soviet Threat" ceased 
to exist), and the poor keep getting screwed. 

This book is not just about all the bad stuff the 
government did, it is merely a history just like any 
other that takes a certain perspective. It tries to take the 
perspective of the average person in this country, as 
opposed to most histories which deal only with 
political leaders and abstract theories of "freedom" 
(without examining how they play out in reality). It is 
a book not just of bad governments but of good 
people, not just of people being repressed but people 
fighting that repression, and it is a history we should 
learn from, be proud of, and continue. - David GrmieL 

Ail BIFraoca >nl Utah 
Phillips 

"Fellow Workers" CD 
Righteous Babe Records 

When I first opened this package (I rarely look at 
the outside of an envelope before tearing into it) I saw 
a folder with the words "Fellow Workers" stamped on 
it and assumed this was some sort of communication 
from the Industrial Workers of the World, since 
"Fellow Workers" is how we greet each other (sort of 
like the Wobbly version of "comrade"). After a second 
I realized it was far to slick to be something coming 
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While Canada may have a reputation among 
mainstream Americans as a land full of overly polite, 
bacon eating, maple leaf loving wussies, in the 
hardcore scene Canada is known as the land that gave 
us bands like Chokehold, Burst of Silence, and 
Grade. Born Dead Icons from Montreal carry on this 
tradition of incredibly powerful, incredibly heavy, 
incredibly hard hitting hardcore music. Like their 
forebears Chokehold, Born Dead Icons have a 
strongly anti-religious outlook, as seen on their song 
"Fate." They also express strong antiwar sentiment on 
"Lens Vision." Thankfully they did not resort to the 
vegan preaching that seems to be the only type of 
activism most sxe hardcore kids will get into, but 
instead wrote two songs, "Sheep's bait" and "Held 
within" dealing with the imprisonment and forced 
slavery in a supposedly free Capitalistic culture. Their 
song "Medium" seems to attack television, although 
it's not quite clear, and "Red book" is an assault on 
Maoism and certain dictator's betrayals of Marxist 
ideology. Overall this is the best demo I have heard in 
a long time, and I hope this band is around long 
enough to put out some more stuff, I think if they work 
at it they could eventually give the mighty Chokehold 
a run for their money. - David Grenier 
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"Superstructure" CB 
Revolutionary Power Tools 

When hardcore first started going meta* with the 
Judge LP, and then really pushing it with the Integrity 
LP, I liked the energy and the new direction of the 
music, I was carried away by the anger and, lets face 
it, the super-slick production. But as time went on I 
grew to really dislike metal/hardcore music. Most of it 
is overproduced, self-important drek with psuedo- 
philosophical deep sounding titles like "Infinity split 
beneath me" or some such crap. The supposedly 
"poetic" lyrics rarely hold any meaning for me and the 
goal of the music seems to be how many times you can 
get a reviewer to use the words "evil", "brutal", or 
"sick." To me, most metal/hardcore is, in the words of 
the Bard, "Full of sound and fury, signifying nothing." 

Fall Silent is a bit different. They wholeheartedly 
embrace the DIY values that so much of the hardcore 
scene left behind, they don't try to be obscure or overly 
self-important, and while they may not be the most 
profound band in the world, they try to have 
something to say and are pretty straightforward about 
it. 

Their music is fast, dark, and angry, with lots of 
double bass, tuned down guitar riffs, and screaming 
vocals. The list of bands they could be compared to is 
fairly large. Damnation, Starkweather, Overcast, 
Abnegation et cetera, et cetera. The lyrics try to 
explore concepts of freedom, asking in "What should I 
do?" if it is worth it to work and slave for a wage, 
asking what is the difference between living and 
survival. This concept of freedom is also somewhat 


relationships and abandon the idea of "power over" in 
favor of the idea of "power of." Many of these themes 
and I think even these lyrics were used on Jeff s 
acoustic album, but even heard over again his 
humanity comes through, and his words are just as 
compelling. - David Grenier 

Good Clean Fun 

"Shopping lor a crew" CB 
Phyte Records 

Oh my god this is one of the funniest things I have 
seen since about 1993. It's a total parody of the 
straightedge posicore style of the mid eighties bands. It 
brings Crucial Youth to 1999. The lyrics are super 
positive, maybe not as positive as "The Four Rules," 
but pretty close. Bands like this bring a breath of fresh 
air to the uptight, macho, egotistical mentality of the 
straightedge hardcore scene. I think it's unfortunate 
that hardcore kids nowadays have this sort of "better 
than you" mentality, because it's just fucking 
everything up. I'm not talking about this unrealistic 
"can't we all get along" attitude of kissing everyone's 
ass, but simple respect and more importantly being 
open for conversation is pretty important. I remember 
going to my first punk show in 1987 (it was Social 
Distortion at the old Paradise in Boston, in case 
anyone cares). Everything was different then, people 
talked to people. I made so many more invaluable 
friendships on that one night than I could ever make 
now. And you know why? Because people cared about 
communication more than fashion. When I go to 
shows now everyone is so uptight that you can’t go up 
to a stranger and start a conversation like you use to. I 
still can't figure out why either. But enough of my 
rants, now on to the music... 

Similar to Crucial Youth, the music is totally the 
right style to mimic a hardcore band, fast, energetic 
and fun. It promotes all the emotions a growing 
hardcore boy or girl should have: positivity, unity, 
honesty, and a sense of humor. The references to 
Minor Threat make me smile and remember better 
days, as well as the 7 Seconds cover. The name says it 
all. Good Clean Fun. I'm not sure Issa remembers me 
from when I Was on tour with Daltonic in 1994, but I 
always liked his sense of humor, and all of these guys 
seem like people I'd really enjoy hanging out with. 

All that and a great CD too. The illustrations made 
me laugh out loud. Everything promotes unity on this 
CD: the punk rocker, the emo/indie kid, the tough 
macho mosher (with his hoodie and all), the cutie-pie 
betty with the hair-clips, and the 82 "hey I saw Minor 
Threats first show guy. Everyone's here to have Good 
Clean Fun, which is, by the way, an excellent Side by 
Side song. - Posi-Bri 

Goitf Riddance 

"Operation Phoenix" CB 
Fat Wreck Chords 

I've always gotten a good feeling from Good 
Riddance. They may not be the most radical band in 












mineral resources, anu out ot me wnuc supremacy ana 
imperial expansionist outlook upon which U.S. policy 
has been based for the past two hundred and some-odd 
years. 

The Mexican war was another consequence of this 
expansionist policy, a war deliberately provoked to 
give the U.S. to take a huge chunk of Mexico and add 
it to American territory (which it still is today). Of 
course, the Mexican-American war is not the really 
famous war of the middle nineteenth century. The 
Civil War was. However, it was not a war fought to 
free slaves as we are often taught in out high school 
history classes. Lincoln himself said that the war was 
about preserving the union (preventing succession or 
self-determination, the same type of political 
independence we are now pushing for Kosovo). He 
said that if he could save the union without freeing any 
saves, he would do so, or if he could save the union by 
freeing all the slaves, that would be his course of 
action. Even in delivering the Emancipation 
Proclamation, he only freed slaves in slave states not 
loyal to Washington. Slave states still loyal to the 
Union did not have their slaves freed. The freedom 
itself was and still is to this day illusory, as all of the 
property after the war was returned to the former 
slavemasters, not to the slaves who had built the 
houses and worked the fields the masters were 
considered to own. An ex-slave described the situation 
by saying "He gave us freedom without giving us any 
chance to live to ourselves and we still had to depend 
on the southern white man for work, food, and 
clothing, and he held us out of necessity and want in a 
state of servitude but little better than slavery." 

Meanwhile, during this entire time there was more 
class conflict. Expansionist wars may make politicians 
seem great, but war costs human lives, the lives of the 
poor, never the rich. It also costs lots of money, money 
paid for by taxes on the poor that is turned around and 
given to the rich in exchange for guns and equipment. 
The tax money in theory also goes to pay soldiers, but 
many times soldiers were not paid what they were 
promised. Supplies like flour and such become 
prohibitively expensive as the war effort consumes 
more and more resources. So basically the poor get 
fucked by war no matter which "side" they are on, and 
the rich usually profit, again no matter which side they 
are on. 

Even after the war the poor still got screwed, 
banks and railroads were consolidating their power 
and small farmers were going into debt and sometimes 
losing their land. A populist movement developed 
among farmers that in some cases united poor whites 
and blacks to fight against the exploitative relationship 
the banks, suppliers, and government had with 
farmers. A similar movement was developing among 
urban industrial workers who were facing exploitation 
in their mills and factories. Socialists, anarchists, and 
populists were all over the place in the late eighteen 
hundreds. 


i\cagan iu ousn iu v unmri, mil running icauy Liuuigcu, 

we kept getting robbed of our taxes, military spending 
still grew (even after the bogus "Soviet Threat" ceased 
to exist), and the poor keep getting screwed. 

This book is not just about all the bad stuff the 
government did, it is merely a history just like any 
other that takes a certain perspective. It tries to take the 
perspective of the average person in this country, as 
opposed to most histories which deal only with 
political leaders and abstract theories of "freedom" 
(without examining how they play out in reality). It is 
a book not just of bad governments but of good 
people, not just of people being repressed but people 
fighting that repression, and it is a history we should 
learn from, be proud of, and continue. - David Grenier 

InlBIFiiiMmilltih 

humps 

I at I m> Waiters'CD 
MgMeous Bade Recants 

When I first opened this package (I rarely look at 
the outside of an envelope before tearing into it) I saw 
a folder with the words "Fellow Workers" stamped on 
it and assumed this was some sort of communication 
from the Industrial Workers of the World, since 
"Fellow Workers" is how we greet each other (sort of 
like the Wobbly version of "comrade"). After a second 
I realized it was far to slick to be something coming 
out of Ypsilanti, and saw that there was also a CD in 
the envelope. Now I am probably the only person of 
my age group to look at this CD and immediately have 
the reaction "Oh cool, Utah Phillips!" 

Utah Phillips is a fellow Wobbly from IU-630, 
entertainment workers. He's a storyteller and singer (a 
word I use loosely here) who embodies the IWW spirit 
of freewheeling radicalism that’s a lot more fun than 
those boring old Lenninists and Trots. On this disc he 
tells stories of various labor battles from our history, 
while Ani DiFranco and some friends play some 
background accompaniment. They actually do sing 
some songs as well, like "Pie in the Sky" and "Joe 
Hill," and oddly enough they end with an instrumental 
version of "The Internationale" which is too bad, 
because I'm sure your average 16 year old Ani 
DiFranco fan has not heard the rousing lyrics " Arise ye 
prisoners of starvation, /\rise ye wretched of the earth. 
For justice thunders condemnation, A better world's in 
birth!" 

On this disc Utah talks a bit about Mother Jones 
who was called "The most dangerous woman in 
America" at age 83, he talks about the Wobbly 
tradition of direct action, and tells a story about Lucy 
Parsons. Of particular importance to me and most of 
the Boston punks reading this is his tale of the 1912 
Bread and Roses strike in Lawrence. Utah also 
discusses the timber battles in the Northwest, draft 


When hardcore first started going meta* with the 
Judge LP, and then really pushing it with the Integrity 
LP, I liked the energy and the new direction of the 
music, I was carried away by the anger and, lets face 
it, the super-slick production. But as time went on I 
grew to really dislike metal/hardcore music. Most of it 
is overproduced, self-important drek with psuedo- 
philosophical deep sounding titles like "Infinity split 
beneath me" or some such crap. The supposedly 
"poetic" lyrics rarely hold any meaning for me and the 
goal of the music seems to be how many times you can 
get a reviewer to use the words "evil", "brutal", or 
"sick." To me, most metal/hardcore is, in the words of 
the Bard, "Full of sound and fury, signifying nothing." 

Fall Silent is a bit different. They wholeheartedly 
embrace the DIY values that so much of the hardcore 
scene left behind, they don't try to be obscure or overly 
self-important, and while they may not be the most 
profound band in the world, they try to have 
something to say and are pretty straightforward about 
it. 

Their music is fast, dark, and angry, with lots of 
double bass, tuned down guitar riffs, and screaming 
vocals. The list of bands they could be compared to is 
fairly large, Damnation, Starkweather, Overcast, 
Abnegation et cetera, et cetera. The lyrics try to 
explore concepts of freedom, asking in "What should I 
do?" if it is worth it to work and slave for a wage, 
asking what is the difference between living and 
survival. This concept of freedom is also somewhat 
reflect in their song "The Only Truth" that tells us "we 
must want what we need, we musn't need what we 
want." Of course, that message also has environmen¬ 
talist overtones to it, which come into play on "Six 
Billion and Running." Back to the freedom thing, 
personal liberation by eschewing things that make us 
not be ourselves, or simply sap the life from us are 
themes of their songs "Courtesy" and "Great White 
Death." "Something New" challenges the listener to go 
out and find something they can be passionate about. 

Of course, the greatest thing about this CD is that 
they cover "Any way you want it. (that's the way you 
need it)" by Journey - David Grenier 



"lucky" co 
Sub City Records 

Fifteen were one of the first bands I ever 
interviewed, and even though I am not super into their 
music, I always liked seeing them because Jeff talks a 
lot in between the songs, which to me is a lot more 
interesting than someone who just plays ten songs 
straight then says thanks to all the other bands who 
played. A few years ago they broke up or went on 
hiatus or something, but when I heard a few months 
ago that they were getting back together I was pretty 


shows now everyone is so uptight that you can't go up 
to a stranger and start a conversation like you use to. I 
still can't figure out why either. But enough of my 
rants, now on to the music... 

Similar to Crucial Youth, the music is totally the 
right style to mimic a hardcore band, fast, energetic 
and fun. It promotes all the emotions a growing 
hardcore boy or girl should have: positivity, unity, 
honesty, and a sense of humor. The references to 
Minor Threat make me smile and remember better 
days, as well as the 7 Seconds cover. The name says it 
all. Good Clean Fun. I'm not sure Issa remembers me 
from when I Was on tour with Daltonic in 1994, but I 
always liked his sense of humor, and all of these guys 
seem like people I'd really enjoy hanging out with. 

All that and a great CD too. The illustrations made 
me laugh out loud. Everything promotes unity on this 
CD: the punk rocker, the emo/indie kid, the tough 
macho mosher (with his hoodie and all), the cutie-pie 
betty with the hair-clips, and the 82 "hey I saw Minor 
Threats first show guy. Everyone's here to have Good 
Clean Fun, which is, by the way, an excellent Side by 
Side song. - Posi-Bri 



"Operation Phoenix" CD 
Fat Wreck Chords 

I've always gotten a good feeling from Good 
Riddance. They may not be the most radical band in 
existence, but no one can deny that they are incredibly 
positive in a way that doesn't necessarily come off as 
hackneyed and cheesy. On this record they do seem to 
push a little bit and take a step toward the more 
political side of things than they exhibited on previous 
releases. The CD starts with a clip of a speech by Dr. 
King (and it's not the "I have a dream" clip) and then 
goes into their particular brand of rippingly fast, 
slightly pop/melodic punk rock. The first song is about 
the meaninglessness of life in a society where we are 
told to "wear a uniform to grow old and die in the 
same fucking town." The second song is about the 
frustrations of dealing with people who try to tear 
down anyone who is doing something positive. 
"Eighteen Seconds" is a song about sexism, and the 
song "Heresey, Hypocrisy and Revenge" is great if for 
no other reason than it starts cut with a sound clip 
from the John Hughes movie Some Kind of Wonderful. 

The real gems on this disc, however, are the songs 
"Article IV" about the use of cops and national guard 
forces against peaceful protest in this country, 
"Indoctrination" a song that speaks out against 
nationalism, "After the Nightmare" an anti-war song 
and "Winning Hearts and Minds" about U.S. 
imperialism and support for puppet dictators in third 
world countries that keep down peasant movements 
for land reform or decent living conditions. It's 
refreshing to see these songs coming out of a poppier 









7 - Retrogression; June 1999 

band that will reach a lot ol l:ids who aren't listening to 

Aus Rotten but are hearing a lot of nationalistic, pro¬ 
war propoganda coming out of CNN right now. I’m 
glad Good Riddance is on our side. - David Grenier 

The DnteraatienaD 
Noise Conspiracy 

The First Conspiracy" CD 
G7 Welcoming Committee 

I was pretty excited when I got this CD. I like what 
G7 records is trying to do, they are one of the few 
"political” punk labels out there that 1 know of, and I 
have dug a lot of the stuff that they put out (not the 
least of which was a Noam Chomsky CD). I looked at 
the bio, which is something 1 rarely do, and was happy 
to see that this release promised me more radical 
politics, but I was a little disappointed at some of the 
namedropping tone of it which sets up a hierarchical 
nature to punk and betrays the anarchist ideals the 
project stands for. That disappointment, unfortunately, 
did not go away when I put on the CD. 

The music was sort of mod-ish, which is a style I 
just can't seem to get into. I got the same initial 
impression from this that I got from The Strike cd, 
which is politics as reduced down to a sonic and 
design style. Of course, one could easily make that 
same argument about many of the spikey political 
punk bands, and in a sense it is good to get radical 
ideas out to people who might not want to listen to 
bands like Aus Rotten. That’s actually a big reason 
why I like Propoghandi, they have radical ideas but 
set them to accessible music. 

A complaint that I often have about anarchist punk 
is that the kids know what they are against but they 
don't seem to know what they are for. I hear lots of 
bands talk about hating cops and hating nazis, and I 
think it must be pretty sad to define yourself solely 
by what you hate. But The [international] Noise 
Conspiracy goes further and seems to forget about 
telling people what they are for or what they are 
against but concentrate only on the methods they 
want to use against the vague "enemy" to achieve an 
even more vague "goal." 

"Time Bomb" is a song that tells the listener that 
bombs are a tool of liberation and disregards the fact 
that killing only breeds more killing. The band makes 
heroes out of those with "guns in their pockets and 
hatred in their minds." They play at being urban 
guerilla terrorists in their song "Black Mask" which 
says "violence is easy to justify when it is done the 
right way." But of course, they never say what the 
way is, or give us a reason 

In the end they seem more in love with 
revolutionary violence than with revolution. The 
image the project is not one of class solidarity or 
throwing off oppression, but of a couple of bored 


me pain ana... uu 

VML Records 

As much as I enjoy the energy and DIY spirit that 
has characterized the Boston punk scene for the past 
couple years, and as much as I enjoy talking to some 
of the kids I meet at shows, the thing that has been 
missing for me was any really radical discourse. The 
scene has been dominated by bands who champion 
unity, fashion, beer, and identifying with the working 
class without any real discussion of class conciousness 
or labor issues. That's why it made me so damned 
happy to finally get the Pinkerton Thugs CD. 

This is not some band handing out your typical 
Anti-Flag lyrics about unity and the scene and just 
being yourself and other overdone punk themes. Their 
music is solid punk rock ranging from fast and 
aggressive to slower sing-along anthems that actually 
have lyrics worth singing along to. The band preaches 
textbook anarchy, a philosophy forgotten in a day 
where anarchy has just become a commodity to be 
sold to bored teenagers at Newbury Comics or Hot 
Topic. "We Build Our Own Prisons" is about the need 
to unite as a class to overthrow those in power, "One 
Day" is a call to create a more equal world. "The 
Social Monster" is basically spoken word over music 
that goes into the economic factors behind crime that 
the politicians and media like to dismiss. "Cruelty 
Free" tries to draw some connection between the much 
championed cause of veganism and the end of 
exploitation of workers. "The Struggle Continues" 
calls on us to support Peruvian rebels (written, I 
assume, while the rebels had hostages held in the 
Japanese embassy a few years back). "Ballad of the 
Slaughterhouse" talks about the horrendous working 
conditions in meat factories, and decries a capitalist 
system where "while my kids get thinner and thinner, I 
slice hogs for Americas dinner." Any song that ends 
with calling for a worker's syndicate is alright in my 
book. - David Grenier 
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punk bands, and in a sense it is good to get radical 
ideas out to people who might not want to listen to 
bands like Aus Rotten. That's actually a big reason 
why I like Propoghandi, they have radical ideas but 
set them to accessible music. 

A complaint that I often have about anarchist punk 
is that the kids know what they are against but they 
don't seem to know what they are for. I hear lots of 
bands talk about hating cops and hating nazis, and I 
think it must be pretty sad to define yourself solely 
by what you hate. But The [international] Noise 
Conspiracy goes further and seems to forget about 
telling people what they are for or what they are 
against but concentrate only on the methods they 
want to use against the vague "enemy" to achieve an 
even more vague "goal." 

"Time Bomb" is a song that tells the listener that 
bombs are a tool of liberation and disregards the fact 
that killing only breeds more killing. The band makes 
heroes out of those with "guns in their pockets and 
hatred in their minds." They play at being urban 
guerilla terrorists in their song "Black Mask" which 
says "violence is easy to justify when it is done the 
right way." But of course, they never say what the 
way is, or give us a reason 

In the end they seem more in love with 
revolutionary violence than with revolution. The 
image the project is not one of class solidarity or 
throwing off oppression, but of a couple of bored 
intellectuals who want to get a thrill from destroying 
things. They project the very image of anarchism that 
the bosses and politicians have worked to build up 
since Hay market, and that is much more dangerous to 
us than their time bombs could ever be to the system. 

- David Grenier 


calls on us to support Peruvian rebels (written, I 
assume, while the rebels had hostages held in the 
Japanese embassy a few years back). "Ballad of the 
Slaughterhouse" talks about the horrendous working 
conditions in meat factories, and decries a capitalist 
system where "while my kids get thinner and thinner, I 
slice hogs for Americas dinner." Any song that ends 
with calling for a worker's syndicate is alright in my 
book. - David Grenier 


nil the Nossenger 

"All the angels crash and burn" CD 
Indecision Records 


When I first saw the CD packaging and lyric 
sheet I was immediately disappointed. But that's only 
because I'm a jaded, angry, hardcore prick. With a 
name like "Kill the messenger... all the angels crash 
and burn" and a CD booklet with photos of a tree and 
a mountain on it, lets just say I had different 
expectations. I know that I'm sometimes a little 
judgemental, and I really should take my own advice, 
"It’s ok not to be a dick," but it totally struck me as an 
emo or indie rock release, and I'm just sick of hearing 
that crap. Sorry. 

Anyway, the first song on the CD struck me 
as unusual in the "modern hardcore" way. The 
music is not like most moshy, metal, hardcore 
bands, or the evilcore, death, grind crap, which is 
good in a way. 1 know in my thirteen or so years 
of listening to punk and hardcore music I've 
heard trends come and go, but this sounded 
different right from the first chord. I have been 
disassociated from the hardcore punk scene for 
quite a while, but I knew that I’d heard this 
before. Then it hit me, Black Flag. 

When you listen to just the music, it sounds 
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"Rare and Unreleased Tracks" from: 
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B8 MUTE, GOOD RIDDANCE, AtJUABATS,THE DEVIATES and more... 

Please Send Check or Money Order to: SIDE 1 DUMMY 6201 Sunset Bird. Suite 211 Hollywood, CA 90028 


www 1 rmti 


























1ST HE* 
RECORD H 
S YEARS 


CYCO PUNK 


Sum 

RECORDS 




THE CYCOS ARE BACK!!! 


sttvtMOtt 


WHERE’S YOUR FREEDUMB? WE GOT YOUR FREEDOMS! 


WWW.SUICIDALTENDENCIES.COM 

WWW.SIDE1.COM 


tmmmj 


"Rare and Unreleased Tracks" from: 
PENNYWISE, ROYAL CROWN REVUE, MXPX, 7 SECONDS, 
BLINK 182, VOODOO GLOW SKULLS and LESS THAN JAKE 

plus new tracks from: Hi»0, SICK OF IT ALL, UNWRITTEN LAW, 
MUSTARD PLUG, TEEN IDOLS, eg JACKS, ASSORTED JELLYBEANS, 

38 MUTE, GOOD RIDDANCE, AOUABATS,THE DEVIATES and mare... 

Please Send Check or Money Order to: SIDE t DUMMY 6201 Sunset Blvd Suite 211 Hollywood, CA 90028 

www.cidpl row__ 


since Haymarket. and that is much more dangerous to 
us than their time bombs could ever be to the system. 
- David Grenier 

Kill the Messenger 

"Ml the angels crash and burn" CD 
Indecision Records 

When I first saw the CD packaging and lyric 
sheet I was immediately disappointed. But that's only 
because I'm a jaded, angry, hardcore prick. With a 
name like "Kill the messenger... all the angels crash 
and bum" and a CD booklet with photos of a tree and 
a mountain on it, lets just say I had different 
expectations. I know that I'm sometimes a little 
judgemental, and I really should take my own advice, 
"It's ok not to be a dick," but it totally struck me as an 
emo or indie rock release, and I'm just sick of hearing 
that crap. Sorry. 

Anyway, the first song on the CD struck me 
as unusual in the "modern hardcore" way. The 
music is not like most moshy, metal, hardcore 
bands, or the evilcore, death, grind crap, which is 
good in a way. 1 know in my thirteen or so years 
of listening to punk and hardcore music I've 
heard trends come and go, but this sounded 
different right from the first chord. I have been 
disassociated from the hardcore punk scene for 
quite a while, but I knew that I’d heard this 
before. Then it hit me, Black Flag. 

When you listen to just the music, it sounds 
like it could be a Black Flag album in the Rollins 
era around "Family Man." It totally brought back 
memories of the mid to late eighties (you know, 
when hardcore was good) and it made me happy, 
which is so rare for music to do now. As for the 
vocals, they make the band as a whole a little 
more harsh than the Black Flag stuff, but I like 
the gruff vocals personally. 

Ok, before you go running out to buy this, let 
me say something else. I've heard so much music 
since I first started listening to punk and 
hardcore, especially being one half of the 
Retrogression team from its inception in January 
of 1993 until about two years ago (but I think 
Dave is about to sink his retroclaw into me and 
drag me back into the retrohell I was once able to 
escape from) and unfortunately I think a ton of it 
is really not that good. It could be one of the 
many bands that I thought were good when they 
first came out that I have forgotten, but this 
release does have the energy and potential to 
make me eat my words. I do eagerly await their 
next release. - Posi-Bri 

Tfeo Pinkertan Thugs 
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Sick Of It JUI 

"Call to arms" CD 
Fat Wreck Chords 

Longtime readers of Retrogression will know 
that Sick Of It All are one of my favorite 
hardcore bands, in fact, in issue #121 listed their 
"We'll Stand Alone" 7" in my "Top Ten Records 
of All Time" article. Likewise, long time fans of 
Sick Of It All will know that the band has put 
out several records over the past decade-plus and 
no two have sounded quite the same. This has 
unfortunately lead to cries of "sell-out" from 
people who don't understand that it is damned 
boring for a band to write a hundred songs that 
all sound exactly alike. Call to Arms is an 
interesting CD because it seems like they play 
songs that cover their entire range and history 
here. It’s not like this is a greatest hits record or 
anything, these are all new songs, but they are 
really showing the diversity of influences on their 
music throughout this disc. "Guilty" sounds like 
it could be off "Blood, Sweat and No Tears" 
while "Potential for a fall" has that metal feel to it 
they delivered on "Just Look Around." "Call to 
Arms" has an Oi! quality to it (maybe it's the 
people saying "Oi! Oi! Oi!" that gives it that 
feeling) which seems like new territory for these 
New York Hardcore veterans. All in all I think 
there is at least one song on here that every Sick 
Of It All fan will like (I personally liked the 
whole thing aside from the backup vocals on 
"Falling Apart", but that's just me). 

The thing that seems odd to me on this disc, 
as with every other disc with the possible 
exception of "Blood, Sweat and No Tears" is that 
they are thought of as some super tough-guy 
band but generally have lyrics that are intelligent 
and preach tolerance and unity, not beating 
people up. "Potential for a fall" laments the lack 
of compassion, vision, and forethought in our 
society. "Pass the buck" attacks apathy and says 
"Heartless it's the way to be, maybe it’s for you 
but it’s not for me." "Martin" seems to be an 
anthem calling for more understanding of the 
poor and downtrodden, and "Drastic" tells us that 
we need to learn humility. Not exactly the advice 
of a bunch of thugs. - David Grenier 

Other Stuff- 

Due to time and space constraints, we are not 
able to review everything that comes through our 
door, so here is a quick rundown of some of the 
other new releases you might want to check out. 

If you’re into pop-punk, Lickety Split have a 
new CD out on Torque records and Me First and 
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BAD RELIGION * HI STANDARD 
AEROBITCH * NERFHERDER • BIGWIG 
UNDECLINABLE AMBUSCADE * FURY 66 
ATARI S * UNWRITTEN LAW * A FI 


New York Hardcore veterans. All in all I think 
there is at least one song on here that every Sick 
Of It All fan will like (I personally liked the 
whole thing aside from the backup vocals on 
"Falling Apart", but that's just me). 

The thing that seems odd to me on this disc, 
as with every other disc with the possible 
exception of "Blood, Sweat and No Tears" is that 
they are thought of as some super tough-guy 
band but generally have lyrics that are intelligent 
and preach tolerance and unity, not beating 
people up. "Potential for a fall" laments the lack 
of compassion, vision, and forethought in our 
society. "Pass the buck" attacks apathy and says 
"Heartless it's the way to be, maybe it’s for you 
but it’s not for me." "Martin" seems to be an 
anthem calling for more understanding of the 
poor and downtrodden, and "Drastic" tells us that 
we need to learn humility. Not exactly the advice 
of a bunch of thugs. - David Grenier 

Ottiar Stuff— 

Due to time and space constraints, we are not 
able to review everything that comes through our 
door, so here is a quick rundown of some of the 
other new releases you might want to check out. 

If you’re into pop-punk, Lickety Split have a 
new CD out on Torque records and Me First and 
the Gimme Gimmes just put out a CD on Fat. 
Pinhead Circus’ "Everything else is a foregone 
conclusion" is a bit more punk than pop. 
Guttermouth’s “Gorgeous” CD (Nitro) is really 
goofy pop-punk and The Fairlanes have a new 
CD out on Suburban Home. 

Revelation has some good discs out now, 
including a new Farside CD that is heavier than 
their older stuff, and The Judas Factor CD that I 
see being big with some of the Converge or 
Damanation fans. AFI just released a new CD 
on Nitro that is really well put together, kind of 
Well produced punk with old metal overtones. 
Death By Stereo play technical and dynamic 
melodic/metallic hardcore and have a new disc 
on Indecision. 

If you’re more into the indie and emo stuff, 
you’ll be excited about the new Leatherface / 
Hot Water Music split on B YO, (who also just 
put out a new CD by Pezz). The Slingshot 
Episode’s “Fault lines sleep for now” CD on 
What Else? is more of a garage-indie than an 
emo-indie. 

The L.E.S. Stitches CD on Ng is solid 
eighties-style punk rock, and Scared of Chaka 
have some new stuff out on Sub City Records 
which Brian described as “a more punk version 
of the Dead Milkmen.” I also got some odd stuff 
this month, Studbulls, a sex-rock band on Sin 
Klub Entertainment, Captain Destiny and the 
Motor Medics on Rockalachian records who 
play a sort of new wave/ska/hard rock mix, and 
finally the Echo Orbiter on Looking Glass 
Workshop who I swear sound like Strawberry 
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FIZZY BANGERS • LESS THAN JAKE 
TEEN IDOLS * TERRORGRUPPE 
GOOD RIDDANCE * CHIXDIGGtT 
GREEN DAY • LIVING END • THE MUFFS 
BAD RELIGION * HI STANDARD 
AEROBITCH • NERFHERDER ' BIGWIG 
UNDECLINABLE AMBUSCADE » FURY 66 
ATARIS * UNWRITTEN LA W * AFI 
DILLfNGER 4 • SPREAD • AVAIL 
SWINGIN' UTTERS * THE BARFEEDERS 
CITIZEN FISH * BLINK 182 * SNUFF 
GOOBER PATROL * KILLSWITCH 
ENEMY YOU • NO USE FOR A NAME 
CONSUMED • MR, T EXPERIENCE 
LAG WAGON * GWAR * DICKIES 
SAMIAM * DOGPISS * ALL • NOFX 
59 TIMES THE PAIN • BRACKET * MISFITS 
NO MEANS NO * DESCENDENTS 
DANCE HALL CRASHERS * LIMP 
GUTTERMOUTH • JUGHEADS REVENGE 
CIRCLE JERKS • OFFSPRING • 20 % 
MAD CADDIES • THE CRIMINALS 
SCREECHING WEASEL ♦ NICOTINE 
ONE MAN ARMY • STRUNG OUT 
YOUTH BRIGADE * TILT * SPAZZ 
THE DAMNED * D.O A. * PULLEY 
88 FINGERS LOUIE * THE VANDALS 
PENNYWISE » NO FUN AT ALL• WIZO 
SICK OF IT ALL - A.O.D . • ANTI-FLAG 
7 SECONDS • GROOVY GHOULIES 
RANCID - DIESEL BOY * WHITE FLAG 
FRENZAL RHOMB • H20 • BODY JAR 
THE QUEERS ♦ D,L • BLACK FLAG 
CAUSTIC SODA • SATANIC SURFERS 
THE BROADCAST » MEN O' STEEL 
AGNOSTIC FRONT * DOWN BY LAW 
USELESS ID ♦ POISON IDEA • HOTBOX 
THE REAL MCKENZIES * SUBHUMANS 
BUCK WILD • LUNACHICKS * DWARVES 
BOUNCING SOULS * TRIGGER HAPPY 
ONE HIT WONDER - TEN FOOT POLE 
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conclusion is a oil more pumc man pop. 
Guttermouth’s “Gorgeous” CD (Nitro) is really 
goofy pop-punk and The Fairlanes have a new 
CD out on Suburban Home. 

Revelation has some good discs out now, 
including a new Farside CD that is heavier than 
their older stuff, and The Judas Factor CD that I 
see being big with some of the Converge or 
Damanation fans. AFI just released a new CD 
on Nitro that is really well put together, kind of 
Well produced punk with old metal overtones. 
Death By Stereo play technical and dynamic 
melodic/metallic hardcore and have a new disc 
on Indecision. 

If you’re more into the indie and emo stuff, 
you’ll be excited about the new Leatherface / 
Hot Water Music split on BYO, (who also just 
put out a new CD by Pezz). The Slingshot 
Episode’s “Fault lines sleep for now” CD on 
What Else? is more of a garage-indie than an 
emo-indie. 

The L.E.S. Stitches CD on Ng is solid 
eighties-style punk rock, and Scared of Chaka 
have some new stuff out on Sub City Records 
which Brian described as “a more punk version 
of the Dead Milkmen.” I also got some odd stuff 
this month, Studbulls, a sex-rock band on Sin 
Klub Entertainment, Captain Destiny and the 
Motor Medics on Rockalachian records who 
play a sort of new wave/ska/hard rock mix, and 
finally the Echo Orbiter on Looking Glass 
Workshop who I swear sound like Strawberry 
Fields era Beatles. 

If you can’t figure out what you might want. 
Relapse and Sub City both have new samplers 
out. The Relapse sampler features great metal by 
the likes of Neurosis, Soilent Green, Exhumed, 
Nasum, Nile, Incantation, Morgion, Amorphis, 
Nebula, Bongzilla, Nightstick, Today is the 
Day, The Dillinger Escape Plan. Benumb, 
Mortician, Agoraphobic Nosebleed, and 
Regurgitate. The Sub City sampler is a benefit 
for a foundation for the blind, and features 
Fifteen, Scared of Chaka, FYP, The 
Weakerthans, Dillinger Four, Against All 
Authority, Falling Sickness, Algebra One, 

F uneral Oration, Kid Dynamite, Heckle, 
Damnation, and The Rabies. 








